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 The scenes of the foundation ceremony from temples of the Ptolemaic Period 
(305/4-30 BCE) provide the most insight into the nature of this ancient Egyptian rite. In 
these scenes, the Egyptian king is depicted performing the acts associated with the 
various stages that took place at the founding of the temple. As the protagonist within 
these scenes, the king is depicted as being directly responsible for constructing the 
temple. 
 This thesis will argue that when one combines the king, in his role as temple-
builder with the idea that the Egyptian temple represented the created universe or cosmos, 
the ruler is not only building a temple but also constructing the cosmos. With that in 
mind, the scenes of the foundation ceremony place the king among the gods, even so far 
as being considered the creator god.  
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 Throughout the history of ancient Egypt, cultic life was marked by the celebration 
of ceremonies and festivals. Some of these festivals were annual occurrences, such as the 
Festival of the Valley and the Opet Festival, the latter of which was an annual festival at 
Thebes marking the visit of Amun of Karnak to Luxor Temple.1 However, other festivals 
and ceremonies were reserved for specific occasions. Among these is the foundation or 
“stretching of the cord” ceremony, a set of rites and rituals that only occurred at the 
founding and construction of a temple. 
 Some evidence, both artistic and textual, exists for the foundation ceremony from 
as early as the First Dynasty, and the rite continued until the Roman Period. However, it 
is only during the Ptolemaic Period that the ten ritual events or stages that comprised the 
foundation ceremony are documented in a complete sequence. The most comprehensive 
evidence for the foundation ceremony can be found at the Temple of Horus at Edfu, 
where all ten steps in the ceremony are documented. The Ptolemaic temples of Hathor at 
Dendara, Isis at Philae, and Sobek and Haroeris at Kom Ombo provide additional artistic 
and textual evidence for the Ptolemaic foundation ceremony.  
 In this thesis, I will examine the artistic representations of the stages of the 
foundation ceremony and compare these scenes with the idea of the Egyptian temple as a 
representation of the cosmos. Within the context of Egyptian temple mythology and 
cosmological beliefs, I propose that the role of the king in these scenes shows him not 
                                                
1 William Murnane, “Opetfest,” in Lexikon der Ägyptologie. Vol. IV Megiddo-




only as one among the gods but gives him a further cosmological prerogative as a creator 
god. 
 Although various scholars have touched upon the foundation, or “stretching of the 
cord,” ceremony, few have undertaken a comprehensive analysis of the ceremony and its 
scenes. This thesis not only provides a listing of the foundation ceremony scenes from 
these Ptolemaic temples in one place, but analyzes the iconography of the scenes of each 
stage in the foundation ceremony from these temples.  The first documentation of the 
foundation rites was undertaken by Eugéne Lefébure in 1890.2 His study noted the 
various stages within the foundation ceremony, but lacked a comprehensive analysis of 
each of the stages that comprised the ceremony. It was Alexandre Moret who in 1902 
first enumerated the ten stages of the foundation ceremony as seen at Edfu.3 His seminal 
work was elaborated upon by Pierre Montet. Montet conducted the most elucidative 
study of the foundation ceremony and its individual rites in 1964.4  In his article, Montet 
focused on the sequence of the foundation ceremony reliefs from the Temple of Horus at 
Edfu, and further expanded Moret’s stages by detailing the scenes and texts of the 
foundation ceremony at Edfu.  In his 1973 dissertation, James Weinstein discussed the 
foundation ceremony with respect to his broader agenda, which was to detail the 
Egyptian use of foundation deposits.5  Weinstein employed Montet’s ten stages of the 
                                                
2 Eugéne Lefébure, Rites égyptiens. construction et protection des édifices (Paris: Ernest 
Leroux, 1890). 
 
3 Alexandre Moret, Du caractére religieux de la royauté pharaonique (Paris: Ernest 
Leroux, 1902), 132-138. 
 
4 Pierre Montet, “Le rituel de fondation des temples egyptiens,” Kêmi 17 (1964), 75-100. 
 
5 James Weinstein, “Foundation Deposits in Ancient Egypt” (Ph.D. Diss., Univ. of 
Pennsylvania, 1973), 1. 
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foundation ceremony in his discussion, and further elaborated on the foundation 
ceremony in the context of the archaeological remains that comprise foundation deposits. 
Winfried Barta also discussed the foundation ceremony in his treatise on the divinity of 
the king.6 More recently, Rosalind Park has touched upon the subject of the foundation 
ceremony, focusing on the techniques and tools used in the pD Ss, the third stage of the 
ceremony.7  The astronomical aspect of the same rite has also been the center of a study 
by Belmonte, Molinero Polo and Miranda.8   
While all of these sources have proven beneficial for this thesis, none focuses on 
the role and iconography of the king with regard to founding a temple.  The idea that the 
king takes up the mantle of the creator of the universe by constructing a temple, a 
veritable representation of the cosmos and an abode for a deity, has so far eluded 
speculation. The goal of this thesis is to show, through the relief representations of the 
king and his function therein, that he was indeed replicating the role of the creator of the 
universe as he founded, constructed, purified, and dedicated the temple. 
 In order to study the reliefs of the four Ptolemaic temples that make up the body 
of this thesis, special attention was given to a number of sources. For the Temple of 
Horus at Edfu, the most comprehensive source is Émile Chassinat’s thirteen-volume set 
                                                
6 Winfried Barta, Untersuchungen zur Göttlichkeit des regierenden Königs, Müncher 
Ägyptologische Studien 32 (Berlin: Deutscher Kunstverlag München, 1975). 
 
7 Rosalind Park, “Stretching of the Cord,” in Proceedings of the Seventh International 
Congress of Egyptologists. Cambridge, 3-9 September 1995. Orientalia Lovaniensia Analecta 82. 
Ed. C.J. Eyre, 839-48 (Leuven: Peeters, 1998), 839-43. 
 
8 Juan Antonio Belmonte, Miguel Angel Molinero Polo and Noemi Miranda, “Unveiling 
Seshat: New Insights into the Stretching of the Cord Ceremony,” in In Search of Cosmic Order: 
Selected Essays on Egyptian Archaeoastronomy. Eds. Juan Antonio Belmonte and Mosalam 




of the reliefs and inscriptions of the Temple at Edfu.9 Chassinat and François Daumas 
collaborated on the comprehensive corpus of the texts and reliefs of the Temple of Hathor 
at Dendara.10 Under the direction of Jacques de Morgan, a large quantity of the relief and 
inscriptional material from the temple of Sobek and Haroeris at Kom Ombo was 
published.11  For the purposes of this thesis, the most beneficial resource for the scenes of 
the foundation ceremony from the Temple of Isis at Philae and sole location, at present, 
in which they have been published, is a set of photographs from the expeditions of 
Hermann Junker and Heinrich Schäfer.12 Additionally, Eleni Vassilika has published on 
the iconography of the relief decoration at Philae.13  Although none of these temple-
specific sources focuses on the foundation ceremony in great detail, they do present 
copies of the scenes and the accompanying texts.  The research for this thesis was not 
conducted at the site of any of these temples, but rather used the black-and-white 
photographs and line drawings from the above sources as primary evidence.  
                                                
9 Émile Chassinat, Le Temple d’Edfou, 13 Vols (Paris: IFAO, 1897-1934). 
 
10 Émile Chassinat, Le Temple de Dendara, Volumes I-V (Paris: IFAO, 1934-1947); 
Émile Chassinat and François Daumas, Le Temple de Dendara, Volumes VI-VIII (Paris: IFAO, 
1965-1978); François Daumas and Bernard Lenthéric, Le Temple de Dendara, Volume IX (Paris: 
IFAO, 1987). 
 
11 Jacques de Morgan, et. al,, Kom Ombos: Catalogue des monuments et inscriptions de 
l’Égypte antique. Ouvrage publié sous les auspices de S.A. Abbas II Helmi Khédive d’Égypte par 
la direction générale du service des antiquités, Vol. 1 Parts 2-3 (Vienna: Adolphe Holzhausen, 
1895-1902). 
 
12 Hermann Junker and Heinrich Schäfer, Berliner Photos der preussichen Expedition 
1908-1910 nach Nubien. Ägyptologisches Microfiche-Archiv 3 (Wiesbaden, 1975). A special 
thanks to David Klotz, Solange Bumbaugh, Brian Yare, Elizabeth Fleming, and Dr. Erich Winter 
for their assistance in locating this resource. 
 




 The organization of this thesis is as follows. Chapter II will provide a detailed 
explanation of the foundation ceremony and the ten stages that comprise it. Each stage in 
the foundation ceremony will be discussed, along with their purpose and the general 
artistic make-up of each scene. Also in Chapter II will be found a discussion and listing 
of many of the foundation ceremony scenes and textual references to the foundation 
ceremony that exist from the First Dynasty (ca. 3000 BCE) to the Twenty-Fifth Dynasty 
(ca. 700 BCE). These will show the ancient nature of the ceremony, as well as the 
continuation of the ceremony throughout Egyptian history. Chapter III will focus on the 
foundation ceremony reliefs from four major Ptolemaic temples:  the Temple of Horus at 
Edfu, the Temple of Hathor at Dendara, the Temple of Isis at Philae, and the Temple of 
Sobek and Haroeris at Kom Ombo. A brief introduction to each temple, together with a 
discussion of the individual foundation ceremony scenes that are present at each temple, 
will be given. Chapter IV will focus on the iconography of the king in the scenes from the 
Ptolemaic temples listed above, with a specific focus on the dress, headgear, and 
accoutrements of the king. Chapter V will then highlight the role of the king in this 
ceremony, based on evidence provided in Chapters III and IV, as well as from Egyptian 





THE FOUNDATION CEREMONY AND PHARAONIC EXAMPLES 
 
In ancient Egypt, the cultic and practical were inseparably intertwined.  This 
concept can be demonstrated by an analysis of the rites associated with the founding of 
Egyptian religious architecture.  The Egyptian foundation ceremony served to bring 
together the functional aspect of laying out and erecting the structure with an 
acknowledgement of the responsibility of building an eternal abode for the god. The 
foundation rituals arose out of the working processes required to build a temple; that is to 
say that there was a functional background that was underlying the ceremonial action.1 In 
relief depictions of the foundation ceremony, the ruling king is invariably represented as 
the protagonist. However, in the pD Ss rite, he is consistently depicted alongside Seshat, 
the goddess of measuring,2 as well as in the presence of the patron deity of the temple 
who is depicted watching the actions of the king.  Theoretically, it was the king and the 
gods who would have undertaken these consecration acts, but it is not known whether it 
was always the king himself or rather a representative of the king who was the true actor 
in the rites.3 It is assumed that members of the priesthood would have performed the role 
                                                
1 Dieter Arnold, “Foundation Ritual,” in Encyclopedia of Ancient Egyptian Architecture. 
Trans. Sabine Gardiner and Helen Strudwick. Ed. Nigel Strudwick (Princeton: University Press, 
2003), 93. 
 
2For a discussion on Seshat, see Wolfgang Helck, “Seschat,” in Lexikon der Ägyptologie. 
Vol. V. Pyramidenbau-Steingefäße. Eds. Wolfgang Helck and Eberhard Otto, 884-888 
(Wiesbaden: Otto Harrassowitz, 1984), 884. 
  




of the gods in the real-life events that mimic the foundation ceremony scenes in the 
artistic record.4  
The most informative elaborations of the steps of the foundation ceremony are 
documented from textual and artistic evidence in the Ptolemaic Period. However, some 
evidence for the ceremony exists from the beginnings of pharaonic history and this 
evidence underscores the ancient nature and importance of these rites.  
Pierre Montet undertook the most comprehensive delineation of the stages in the 
foundation ceremony as recorded in the relief decoration of the Temple of Horus at 
Edfu.5 The Ptolemaic reliefs and inscriptions at Edfu provide the most elaborate and 
complete representation of the foundation ceremony, and it is for that reason that Montet 
focused on the representations from this temple.  Although these reliefs come from some 
three millennia after the establishment of the unified Egyptian kingdom, the texts 
regarding the plan of the Temple of Horus at Edfu describe the antiquity of the 
foundation ceremony rites.  The inscriptions recount that the architects followed a book 
concerning the founding of temples that was written and sent to earth by Imhotep, the 
architect of the Third Dynasty Step Pyramid Complex of Djoser. Although Imhotep lived 
during the reign of Djoser (ca. 2687-2668 B.C.E), he was deified in the Ptolemaic 
Period.6  Clearly, the Ptolemaic rulers wanted to emphasize the antiquity of the rites that 
they undertook to erect and consecrate their temples. 
 
                                                
4 Weinstein. “Foundation Deposits,” 20. 
 
5 Montet, “Le rituel de fondation,” 75-100. 
 




The Stages of the Foundation Ceremony 
As described by Montet and Weinstein, the foundation ceremony as depicted 
solely at Edfu consisted of ten separate events.7 Though listed here in a logical 
progression, the actual sequence of the ten rites of the foundation ceremony is not found 
in any texts or reliefs.8 These ten individual stages are as follows: 
1. The departure of the king from his palace. 
2. The arrival of the king at the site of the new temple. 
3. The pD Ss or “stretching of the cord.” 
4. The digging of the foundation trench by the king. 
5. The molding of the first brick by the king. 
6. The king pouring sand into the foundation trench. 
7. The presentation of plaques to the god/The placing of plaques at the 
corners of the temple by the king. 
8. The initiation of construction by the king; moving into place the first 
block. 
9. The purification of the temple with bsn by the king. 
10. The presentation of the finished temple by the king to its patron deity.9 
The first two events are rather straightforward, and consist first of the departure of the 
king from the palace and then his arrival at the site upon which the new temple was to be 
                                                
7 Weinstein, “Foundation Deposits,” 1-6. And Montet, “Le rituel de fondation,” 75-100. 
 
8 Weinstein, “Foundation Deposits,” 5. 
 




built, both of which occur in the company of various gods in the Edfu reliefs.10  However, 
these first two stages have not been found to occur in temple relief prior to the Ptolemaic 
Period,11 presumably due to their relative unimportance amidst the larger ceremonial 
environment. 
The third rite in the ceremony was known as the pD Ss or the “stretching of the 
cord.”  The stretching of the cord was perhaps the most important individual rite in the 
foundation ceremony; so important, in fact, that as early as the time of King Den of the 
First Dynasty, the entire foundation ceremony was referred to as the pD Ss, as recorded on 
the Palermo Stone.12 The pD Ss involved the king (or a representative thereof) and Seshat 
(in actual practice a priest or priestess representing the goddess) stretching a cord 
between four poles that demarcate the four corners of the temple’s foundations and 
outlining the area of the temple.13 Due to Egyptian artistic convention, only two of these 
four stakes around which the cord was stretched are depicted.14 However, Weinstein 
argues that as a unit, the “stretching of the cord” can be separated into three distinct sub-
actions.15  
                                                
10 Weinstein, “Foundation Deposits,” 6. 
 
11 Weinstein, “Foundation Deposits,” 6. 
 
12 Ibid, 1. For Palermo Stone inscription translation, see: J. H. Breasted, Ancient Records 
of Egypt (Chicago: University of Chicago Press, 1906), §109, 60. 
 
13 Corinna Rossi, Architecture and Mathematics in Ancient Egypt (Cambridge: University 
Press, 2004), 148.   
 
14 For a discussion concerning the rendering of spatial distribution in Egyptian art, see 
Heinrich Schäfer, Principles of Egyptian Art. Trans. John Baines (Oxford: Griffith Institute, 
1986), 159-98. 
 
15 Weinstein, “Foundation Deposits,” 9.  Both Rossi, Architecture and Mathematics, 153, 
and Alexander Badawy, Ancient Egyptian Architectural Design. (Berkeley: University of 
California Press, 1965), 9, argue that the third rite of the foundation ceremony only consisted of 
 
 10 
The first of these involved the king and Seshat fixing, under the guidance of the 
stars of the night sky, the four corners of what will become the new temple.16 This action 
is described in many temple inscriptions, including those from Edfu: 
I have grasped the stake along with the handle of the mallet.  I take 
the measuring cord in the company of Seshat. I observe the 
progressive movement of the stars. My eye is now fixed upon 
Msxt(yu). The god of time-keeping stands by me, in front of his 
mrxt. Then, I have established the four corners of your temple.17  
 
 
Msxt(yu) can be identified as the constellation of the Bull’s Foreleg, or Big Dipper, and it 
was this constellation that served to orient the axis of the temple.18  With the express 
mention of viewing the constellation, one can assume that the orientation process of the 
ceremony must have taken place at night.  Therefore, it is logical that the measurements 
requisite for the orientation of the temple would have been taken the night before, but the 
ceremony itself would most likely have been held the following day.19   
                                                
two events: the pD Ss and the wHa wAwAt. In their views, Weinstein’s first two events of the 
stretching of the cord are subsumed as one event.  
 
16 Weinstein, “Foundation Deposits,” 9. 
 
17 Juan Antonio Belmonte, Miguel Angel Molinero Polo and Noemi Miranda, “Unveiling 
Seshat: New Insights into the Stretching of the Cord Ceremony,” in In Search of Cosmic Order: 
Selected Essays on Egyptian Archaeoastronomy. Eds. Juan Antonio Belmonte and Mosalam 
Shaltout, 197-212 (Cairo: SCA Press, 2009), 203. See also Montet, “Le rituel de fondation,” 81-
82. 
 
18 Belmonte et. al., “Unveiling Seshat,” 203. 
 
19 Weinstein, “Foundation Deposits,” 10. There is debate, however, as to whether the 
orientation of the temple should be included in the stretching of the cord, or whether the 





The next step in the pD Ss involved the actual “stretching of the cord” over the 
ground plan of the temple.20 The temple would have been aligned and the poles marking 
the four corners of the temple would have subsequently been planted in the ground. Next, 
the cord that would distinguish the boundaries of the temple to be built would be laid 
out.21 
The final step of the third rite was known as the wHa wAwAt, meaning the 
“loosening of the string” or cord. Although not depicted in any relief scenes, the textual 
records testify to the existence of this rite as part of the third rite of the foundation 
ceremony.22 Badawy asserts that what is most commonly defined as the string or cord in 
the description of this stage, could also be described as a “plan-net.” This “plan-net” 
would designate each individual area within the temple precinct, rather than just the 
bounds of the temple itself as a simple cord would have done.23  Therefore, in 
distinguishing between the stretching and the loosening of the cord (or plan-net), one may 
think of the “stretching of the cord” as demarcating the temple perimeter, while the 
“loosening of the cord (or plan-net)” would specify individual architectural features 
within the temple, such as the hypostyle hall, the courts, and so on.24 It may seem odd 
that, in the context of the stretching of the cord, Badawy would forward this stage 
                                                
20 Weinstein, “Foundation Deposits,” 9. 
 
21 Montet, “Le rituel de fondation,” 83-5. 
 
22 Adriaan de Buck, “The Building Inscription of the Berlin Leather Roll,” in Studia 
Aegyptiaca I. Analecta Orientalia 17 (Rome: Pontificum Institutum Biblicum, 1938), 53. For 
more discussion see Weinstein, “Foundation Deposits,” 11-12. 
 
23 Badawy, Architectural Design, 9-10. 
  




involving a plan-net rather than a cord. However, he links the etymology of the word 
wAwAt to that of wAwA, which means “to plan or project,” as well as wAt, which means 
“cord.”25  
After the stages of the pD Ss rite, the fourth ritual event in the foundation 
ceremony involved the king digging the foundation trench, or the bA tA, “hoeing the 
earth.”  In depictions of this rite, the king holds a hoe in his hand and is shown digging 
out the earth to the water table.26 In some of the captions to scenes of this rite at Edfu, it 
is said that the king digs the trench deep enough to reach the water table.27 It was 
important to reach the water table in this rite, as the seepage of the groundwater was 
representative of the regenerative properties of Nun, the primeval ocean.28  
The fifth stage in the foundation ceremony involved the king ceremonially 
molding the first bricks of the temple.  In the reliefs of this scene, the king is shown 
molding mud-bricks with a mold, while smoothing the brick at the same time.29  The king 
would mold a brick for each of the four corners of the temple,30 reinforcing the 
significance placed on the four corners of the temple as seen in the pD Ss rite.  
After the king molded bricks for each of the corners of the temple, he would then 
enact the sixth rite, wSa S, or “pouring the sand.”31  Perhaps as a way to ritually bless and 
                                                
25 Badawy, Architectural Design, 9.  
 
26 Montet, “Le rituel de fondation,” 85. 
 
27 Those texts are listed in Montet, “Le rituel de fondation,” 85-86. 
 
28 Byron Shafer, ed. Temples of Ancient Egypt (Ithaca: Cornell University Press, 1997), 7.  
 
29 Montet, “Le rituel de fondation,” 87. 
 
30 Weinstein, “Foudation Deposits,” 12-13. 
 
31 Montet, “Le rituel de fondation,” 89-91. 
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cleanse the temple with new, clean sand, the king is depicted pouring a layer of sand over 
the foundation trench.32 The architectural practice of filling the foundation trench with a 
layer of sand was very common in ancient Egypt, extending at least as far back as to the 
Old Kingdom.33 Sand played a practical as well as a cultic role in the laying of a 
foundation, in that it formed a layer between the groundwater and the materials of 
construction. One can see yet again the nature of the foundation ceremony as a blending 
of both the functional and the religious.34 
According to the foundation rites as depicted at Edfu, the next stage involved the 
presenting of metal and stone plaques to the patron deity, which would then, according to 
the texts, be placed in the corners of the temple foundation by the king.35  Weinstein 
notes that the title of this scene is rdit Dbwt n(yw)t nbw Hr aAwt r qnbwt 4 n(y)w Hwt!nTr, or 
“placing the plaques of gold and costly stones at the four corners of the temple.”36 The 
materials of which these plaques were made varied between temples, but they may 
represent the basic materials that were employed in the construction of the temple and the 
detailing of its reliefs.37  Weinstein also notes that this scene does not enter the corpus of 
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foundation ceremony scenes until the Ptolemaic Period.38  These plaques may equate 
with the votive plaques often found in foundation deposits, although the foundation 
ceremony reliefs do not show the king actually placing these plaques into the ground.39  
However, the title of the scene certainly does refer to the fact that these would have been 
placed in the ground.  
The first seven steps of the foundation ceremony all take place before any 
meaningful construction could have taken place. It is not until the eighth event in the 
foundation ceremony that the erection of the temple begins. At this stage, the king moved 
into place the first stone block, commencing the actual building process of the temple.  
The king is depicted using a lever of sorts to move this block into place.40 In the time 
intervening between this event and the final two, the entire temple building process 
would ensue.  
In order for the enactment of the ninth and tenth events of the foundation 
ceremony, the construction of the temple had to be completed. In the ninth rite, the king 
purifies the finished temple.41  In the inscriptions accompanying this scene, the king is 
depicted in the act of wpS bsn, or “strewing bsn.”42  There is debate as to the meaning of 
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the term bsn in this context. Some early translations indicated that bsn was grain, 
although this is generally discounted.43  
In one of the accompanying texts of this scene from Edfu, however, the 
purification process also entails the use of resin or incense, as well as grain from both 
Upper and Lower Egypt.44 Grain is referred to here in a list of other purifying agents such 
as incense, four vases, and four pots.45 This single instance of grain used in the 
purification of the temple during the foundation ceremony does not necessarily point to 
the idea that grain was meant by the use of the word bsn.  There has also been 
disagreement as to whether bsn represents gypsum or natron.  Faulkner translates bsn as 
gypsum;46 however, gypsum seems a less suitable material to be used for purifying the 
temple when compared with natron. Weinstein maintains that bsn is more likely to refer 
to natron due to the purpose of bsn in this rite to purify the temple. From the Pyramid 
Texts, which date to the Fifth and Sixth Dynasties, the purifying nature of natron is 
discussed. In Utterance 455, it is written, “…see the purification of my father the King as 
one purified with smn and with natron.”47 From a relatively early time in Egyptian 
history, the purifying quality of natron was recognized, and its use in the purification of 
the temple further denotes this aspect. Weinstein also believes bsn refers to natron since it 
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has been found in temple foundation deposits.48 With its purifying qualities, Weinstein’s 
argument that bsn is supposed to mean natron in this context seems to be the most fitting. 
The final event of the foundation ceremony involved the presentation of the 
completed temple by the king to the god for whom it was built.  In preserved reliefs of 
this scene at Edfu, Dendara, and Kom Ombo, the king and the god49 (for Edfu, Horus) 
stand facing one another with a small shrine representing the temple between them. The 
nine ritual actions of the foundation ceremony undertaken by the king have led to this 
climax. Having successfully completed all the actions required in the founding of the 
mansion of the god, the Hwt!nTr, the king can finally relinquish the temple to the god as 
his/her eternal home. 
In the totality of the ten events that mark the proceedings of the foundation 
ceremony, one sees a blending of both the purely functional and the cultic. Functional 
aspects, such as the “stretching of the cord” to demarcate the boundaries of the temple, 
have been mixed with a religious meaning. The culmination is a ceremony that unites 
both the functional, architectural necessities for founding a temple, with the cultic 
prerogatives for establishing the eternal house of a god. Although the articulation of these 
ten steps of the foundation ceremony is not found together as one unit until the Ptolemaic 
Period, these scenes and the ritual schedule that can be inferred from them give 
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The Foundation Ceremony in Pharaonic Egypt 
 
References to the foundation ceremony, both textual and artistic, exist from all 
eras of ancient Egyptian history, from the First Dynasty throughout pharaonic history and 
then also into Ptolemaic and Roman times.  Although the foundation ceremony is found 
in its most comprehensive form during the Ptolemaic Period, as seen in the reliefs from 
the Temple of Horus at Edfu, a representative sample of both textual and artistic 
references and representations of the foundation ceremony document the ancient and 
enduring history of these rites. 
The earliest known reference to the foundation ceremony rites comes from the 
Palermo Stone.50 Although the inscription on the stone dates to the Fifth Dynasty  
(ca. 2500-2350 BCE), the Palermo Stone records a reference to the pD Ss which is 
attributed to the time of Den, the fifth ruler of the First Dynasty (ca. 2900 BCE).51 
Although this is not a visual representation but a textual reference to the pD Ss, it 
underscores the importance of the foundation ceremony rites during the First Dynasty. 
The foundation ceremony referred to in this early text, however, speaks only of the 
“stretching of the cord” as the name for the foundation ceremony. 
The earliest pictorial representation of the foundation ceremony can be found on a 
pink granite doorjamb dated to the reign of Khasekhemwy (ca. 2700 BCE), discovered at 
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Hierakonpolis, which is now in the Egyptian Museum, Cairo (J.E. 33896).52  Although 
the original decoration had been chiseled out so that the block could be re-used, the 
remnants of a very evident pD Ss rite are preserved (Figure 1).  At the viewer’s right, the 
king, identifiable by his kilt, stands facing Seshat, who is identified by her sheath dress 
and denoted by her headgear. Both hold mallets in their grasp, as they are ceremonially 
hammering in the poles that mark the four corners of the temple.53  From the earliest 
iconographic representation of the foundation ceremony, one can see established already 
a motif that continued to be employed throughout millennia of Egyptian history.  The fact 
that evidence, both textual and artistic, shows a well-developed cultic rite at an early 
juncture in Egyptian history points also to an ancient nature for these rites, dating back 
earlier than the time periods from which these examples come.  
Additional representations of the foundation ceremony date to the Old Kingdom. 
A scene similar to that from the Khasekhemy doorjamb appears on a pillar of the  Fourth 
Dynasty Valley Temple of Sneferu at Dahshur (ca. 2600 BCE).54 Although partly 
destroyed, a heavily restored reconstruction shows the king and Seshat facing one 
another, as they each grasp scepters used to pound the corner-marking stakes into the 
earth (Figure 2). Other examples of foundation scenes come from the Fifth Dynasty Sun 
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Temple of Neuserre at Abu Ghurab (ca. 2450 BCE),55 and the Sixth Dynasty Temple of 
Pepi I at Bubastis (ca. 2300 BCE).56    
The pD Ss rite is depicted twice at the Sun Temple of Neuserre, in scenes that 
flank one another (Figure 3). Although poorly preserved, with the heads of the figures 
hacked out, it is clear that the king and a female, presumably the goddess Seshat, are 
shown hammering in the marking rods for the four corners of the temple. In one scene, 
the king is depicted to the right of the goddess, while the other shows the more standard 
representation of the king to the left of the goddess. The depictions of the foundation 
ceremony from the Sun Temple of Neuserre are also significant for the fact that in the 
relief decoration, in addition to the pD Ss rite which can be found as early as the 
Khasekhemwy doorjamb, they also show the king performing another rite in the 
foundation ceremony, namely the “hacking of the earth.”57 This is the earliest example I 
have found of the presence of both of these rites represented together. Additionally, there 
is a scene that is unique to the entire corpus of foundation scenes (Figure 3).  In this 
scene, the king is depicted holding two nw vessels, which presumably held wine or milk, 
before a pit in which the head of a bull and the head of a goose are depicted.  It has been 
argued that this scene is the sole representation of the laying of a foundation deposit, an 
integral part of the founding of a temple.58 However, with this being the only foundation 
deposit scene, and its absence from the corpus of foundation ceremony scenes from Edfu, 
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it cannot be incorporated into the ten stages of the foundation ceremony as enumerated by 
Montet and Weinstein.59  No other examples of foundation scenes from any temple show 
a scene that resembles this one.60 For this reason, although archaeologically present 
throughout temples of all ages, the actual laying of the foundation deposit itself was not 
included in the corpus of scenes that comprised the foundation ceremony. 
The pD Ss scene from the Great Temple at Bubastis (ca. 2300 BCE) is equally 
intriguing, but for a different reason.  The king stands to the right of the goddess, and 
together they grasp an item that stands between them (Figure 4). While the relief is 
similar to the scenes of the pD Ss rite that came before in their composition, it is clear that 
the item that they grasp is neither a mallet nor the corner-marking poles. Further 
obscuring the nature of this scene is the fact that Habachi argues that the female deity 
present is not Seshat, as one may expect, but rather Bastet, the patron deity of the city in 
which the temple was built.61  It would seem, therefore, that depicted at the Great Temple 
at Bubastis is either a unique representation of the foundation ceremony in which Seshat 
is entirely replaced by the patron deity, in addition to the replacement of the hallmark 
scepters, rods, and cord that mark the pD Ss rite, or it is a scene that has been improperly 
identified as a foundation scene. 
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 References to the foundation ceremony continue throughout the Middle Kingdom, 
as seen especially in the Berlin Leather Roll (Papyrus Berlin 3029) found at Heliopolis.  
The Berlin Leather Roll contains the Building Inscription of the Temple of Heliopolis, 
which includes a reference to the pD Ss.62 However, in this text the actual action of the rite 
is undertaken by the “chief ritual priest” and “scribe of the sacred book.”63 It was not 
uncommon for a priest to take the place of the king in cultic activity, as the priest would 
initiate the cultic rite in the name of the king.64  
 Although examples of the foundation ceremony are preserved from the Old and 
Middle Kingdoms, one can see an even greater emergence of this scene type during the 
New Kingdom. Many of the foundation scenes dating to the Eighteenth and Nineteenth 
Dynasties come from the area of Thebes (modern Luxor). One of the earliest known 
depictions of the foundation ceremony comes from the so-called Red Chapel of 
Hatshepsut at Karnak (ca. 1475 BCE).65 In this scene, Hatshepsut is depicted in kingly 
regalia, wearing an Atf crown, a shebyu collar, a shendyt kilt, and a bull’s tail (Figure 5). 
She stands to the left of Seshat, who is shown with her emblem above her head. They 
both are engaged in the action of the stretching of the cord, as they pound in stakes with 
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their mallets.  Again, one can see the standard form of this scene, depicted in much the 
same fashion as on the doorjamb of Khasekhemwy from the Second Dynasty (Figure 1).  
 More depictions of the foundation ceremony of the New Kingdom come from the 
successor of Hatshepsut, her nephew and coregent Thutmose III (ca. 1450 BCE). The 
Theban construction plan of Thutmose III consisted of the erection of monuments on 
both the Eastern and Western bank of the Nile. At Medinet Habu, the site of the later, 
grand mortuary temple of Ramesses III, Hatshepsut had erected a “small temple,” and 
within this small temple, Thutmose III erected a bark shrine that incorporates relief 
scenes depicting various stages in the foundation ceremony. Included among these are the 
pD Ss rite (Figure 6), the “hacking of the earth” (Figure 7), the “molding of the brick,” and 
the “scattering of the gypsum” (Figure 8).66  It is interesting, however, that also included 
within these depictions of standard rites of the foundation ceremony are two vignettes 
that do not follow the ten stages of the foundation ceremony, as described by Montet and 
Weinstein.  In one of these scenes, Thutmose III is shown offering wine, and in the other 
he is shown presenting a hecatomb to the god Amun.67   These were not standard acts to 
include in the scenes of the foundation ceremony, and even in the foundation scenes of 
the same king at Karnak, the wine- and hecatomb-offering scenes are not included among 
the more characteristic vignettes of the foundation ceremony (Figure 9).68  The reason for 
including these atypical scenes at Medinet Habu is unclear, but with their inclusion 
among the common foundation ceremony scenes, one may presume that they were either 
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part of the foundation ceremony in this instance, or that these reliefs were placed among 
the foundation ceremony scenes without consideration or understanding, though the latter 
alternative is highly unlikely.  
 Representations of the foundation ceremony persist throughout the New 
Kingdom, and continue throughout the Late Period as well. Taharqa, a Twenty-Fifth 
Dynasty pharaoh (ca. 690-664 BCE), can be seen performing various rites of the 
foundation ceremony in the scenes he added to the Small Temple at Medinet Habu. 
Though damaged, the king is represented “stretching the cord” with Seshat, “molding the 
bricks,” and “hacking the earth.”69 Here again, we see the usage of an artistic and cultic 
vocabulary with ancient roots.   
A foundation scene that is contemporary with that of Taharqa is attributed to his 
sister, Shepenwepet II.  In her capacity as “God’s Wife of Amun” she undertook building 
projects in the Theban area.  In one of these edifices, the funerary chapel for her mother 
Amenirdis at Medinet Habu, she is shown having taken the place of the king in the pD Ss 
rite.70  She and Seshat are the only two participants in the rite. If one can consider the 
God’s Wife of Amun to be the de facto ruler in Thebes at this time, then her replacement 
of the king in this scene is not as curious as it might seem. Shepenwepet is not alone 
among women depicted in the foundation ceremony, however. Her predecessor 
Amenirdis also appears in this temple stretching the cord alongside Seshat (Figure 10).71 
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However, with the exclusion of Hatshepsut, there seem to be no other documented 
depictions of females who perform the foundation ceremony before this period. Clearly, 
the women who were depicted stretching the cord held great power as either pharaoh 
(Hatshepsut) or God’s Wife of Amun (Amenirdis and Shepenwepet). 
It is clear through these representations that the manner of depiction of the 
foundation ceremony continued in much the same fashion throughout pharaonic Egyptian 
history. Although the number of scenes of the foundation ceremony and details within the 
scenes vary, the corpus of the foundation scenes is well established throughout the 
pharaonic period, and includes especially stages three, four and five: the pD Ss rite, the 
hacking of the earth, and the molding of the bricks. As we shall see, the Egyptian 
tradition of representing the foundation ceremony is one that will continue into and 





FOUNDATION CEREMONY SCENES OF THE PTOLEMAIC PERIOD 
 
 The Ptolemaic pharaohs inherited a rich religious tradition that had developed in 
Egypt over millennia and went to great lengths to ensure the continuation of this highly 
developed institution. The extensive Egyptian-style temple-building projects undertaken 
by many of the Ptolemaic rulers illustrate the Greek propagation of the Egyptian cult. 
Although, as Finnestad points out, scholars have argued that these temples are not 
“authentically” Egyptian,1 there has been an emerging acknowledgement that Ptolemaic 
(and later Roman) temples were deeply immersed in the traditions of their pharaonic 
predecessors.  When one looks at the continuation of the scenes of the foundation 
ceremony as depicted in these Ptolemaic temples, this fact becomes clear.2 
 The Ptolemaic rulers built many temples and concentrated many of their building 
projects in Upper Egypt.3  In the context of the foundation ceremony, four of these large-
sized, Upper Egyptian temples merit discussion in this paper. The temples of Horus at 
Edfu, Hathor at Dendera, Isis at Philae, and Sobek and Haroeris at Kom Ombo all 
preserve evidence, both artistic and textual, of the foundation ceremony during the 
Ptolemaic Period. However, since the ten stages of the ceremony are preserved only at 
Edfu one must wonder at whether or not each stage of the ceremony was depicted at each 
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other location and these scenes are now lost due to poor preservation, or rather if not all 
scenes were depicted in the original relief. It should also be noted that the end of the 
Ptolemaic Period did not mark the end of the artistic tradition of representing the 
foundation ceremony on temple walls. The practice continued into the Roman Period, and 
can be seen in the Roman constructions at Dendera and Esna.   
 
The Temple of Horus at Edfu 
The most instructive temple reliefs regarding the Egyptian temple foundation 
ceremony come from the Temple of Horus at Edfu. The construction of this temple began 
on August 23, 237 B.C. during the reign of Ptolemy III Euergetes.4  However, the Temple 
of Horus at Edfu was not completed until ninety-five years later, during the reign of 
Ptolemy VIII Euergetes II.5  The temple remains almost perfectly preserved with the 
original architecture, reliefs, and inscriptions largely intact (Figure 11). The superb 
preservation of this temple allows scholars to reconstruct many of the cultic practices 
depicted in the details of the relief and inscriptions, including the foundation ceremony.  
Included among the inscriptions at Edfu was also reference to the ancient nature of the 
temple plan. According to this text, the plan of the Temple of Horus at Edfu was based 
upon a book on the founding of temples that was written by the Third Dynasty architect 
Imhotep who, by the Ptolemaic Period, was deified.6  Imhotep sent this book to the earth 
presumably when a king wanted to erect a temple.7 
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 The reliefs that detail the steps of the foundation ceremony are found in the 
twelve-columned inner hypostyle hall (Figure 12), which dates to the reign of Ptolemy IV 
Philopator (ca. 221-205 BCE). These reliefs provide the most comprehensive 
enumeration of the rites of the foundation ceremony. The temple decoration at Edfu was 
used by Montet to chronicle the ten stages of the foundation ceremony, as it is the only 
temple in which each individual stage in the process is depicted.8 
 The first scene of the foundation ceremony shows Ptolemy IV leaving his palace. 
It is depicted twice at Edfu, flanking the entrance into the second hypostyle hall on the 
southern wall, to the east and west.9  In the scenes (Figures 13, 14), one can see the king 
exiting the palace, preceded by an attendant and two standards:  the Wepwawet and the 
so-called placenta standard held by the personified hieroglyphs of anx (life) and wAs 
(dominion). Not only does this scene appear twice within the foundation scenes, but the 
two scenes mirror one another exactly in both composition and positioning within the 
hypostyle hall.  The next scene is a continuation of the western depiction of the king 
leaving the temple and shows the arrival of Ptolemy IV at the site of the new temple 
being led before Horus, the patron deity of the temple (Figure 15). Hathor leads the king 
by the hand with her face turned back toward the king, while Horus stands erect before 
them.10  The third rite, the pD Ss, or the “stretching of the cord,” is also depicted on the 
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western half of the southern wall of the hypostyle hall, continuing the progression of the 
first two scenes (Figure 16).  In this scene, the king and Seshat are shown facing one 
another, grasping mallets or scepters in one hand, while the other hand grasps the stake 
around which the cord is stretched. Horus stands behind Hathor as an onlooker to the 
ritual undertaken by the king and the goddess.11  
The fourth scene, the “hacking of the earth,” is in the same position as the scene 
of the arrival of the king at the site of the temple, but it is located on the eastern side of 
the southern wall rather than the western.  In this scene, the king stands erect and is 
shown using a hoe to break the earth and commence the excavation of the foundation 
trench (Figure 17).12 He stands before Horus, as he is looking upon the action of the king, 
as depicted in the pD Ss rite. The fifth rite shows the king molding the first brick and is 
depicted mirroring the location of the pD Ss rite, but on the eastern half of the southern 
wall of the second hypostyle hall. In the same manner that the “stretching of the cord” 
rite is following the progression of the first two rites on the western half of the southern 
wall, the molding of the first brick is in sequence, following the “hacking of the earth.” In 
this scene, the king stands before a platform, upon which he is holding a mudbrick mold, 
shaping and forming what will become the first brick of the foundation of the temple 
(Figure 18).13 Horus stands on the opposite side of the platform, in the same fashion as in 
the depictions of the other scenes of the ceremony.  
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The sixth scene, located on the southernmost end of the western wall of the 
second hypostyle hall, involves the king pouring sand into the foundation trench. In this 
scene, the king is shown pouring sand out of an open vessel into the foundation trench. 
Horus stands facing the king, again observing each individual action of the foundation 
ceremony (Figure 19).14 The seventh stage in the ceremony is depicted adjacent to the 
sand-pouring scene, just to the north. In this scene, the king is offering seventeen plaques 
of gold and stone15 that he holds raised on a tray before him (Figure 20).16  Each corner 
of the temple would individually receive seventeen plaques of various materials that 
presumably represent the materials used in the construction of the temple.17 Horus stands 
before the king, as he has in all of the scenes. According to Montet, each of the four 
corners of the temple would receive a set of seventeen plaques,18 possibly as items 
included with the foundation deposits which are traditionally placed at each corner of the 
temple foundation.  
The relief that depicts the eighth stage of the foundation ceremony can be found at 
the southernmost end of the eastern wall of the second hypostyle hall, mirroring the 
position of the sand-pouring scene on the western wall.  In this scene, the king stands 
erect, grasping a lever with which he is moving a large stone block into place (Figure 
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21).19 The inscription denotes that this is not a mudbrick, akin to the one that the king 
molds in the fifth rite, but rather a “beautiful, white” stone (presumably a limestone 
block).20  This stage marks the commencement of the construction of the temple itself 
and serves as the last of the acts that take place before the completion of the temple. The 
final two stages of the foundation ceremony occur after the construction of the temple has 
been completed. 
The ninth and tenth stages in the foundation ceremony are each depicted twice, 
once on the western wall and once on the eastern wall of the second hypostyle hall.21 
They continue in the progression of the scenes of the foundation ceremony found on both 
of these walls. The ninth stage is shown identically in each of these reliefs with the 
exception of the type of crown the king is wearing, the iconography of which will be 
discussed in the next chapter. In this scene, the king stands with a pear-shaped mace in 
his lead hand, while his trailing arm is raised above his head (Figures 22, 23). Horus 
stands facing the king as he performs the rites of the ceremony. Between the king and 
Horus is a small representation of the temple itself, and it is enveloped in an ovular shape 
that appears to be tethered to the raised hand of the king. This scene depicts the king 
scattering bsn (See p. 13-15) around the perimeter of the temple in order to purify it 
before giving it to Horus.22 
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The tenth and final stage in the foundation ceremony, in which the king gives the 
temple over to Horus, shows a slight variation between its two representations (Figures 
24, 25). In both scenes, the king is shown with a mace and staff in one hand while the 
other is open and raised toward Horus, who stands in the same manner as he has in all of 
the scenes of the ceremony.  Between them is a small representation of the temple, 
similar to that depicted in the scenes of stage nine, save for the absence of the bsn 
surrounding the shrine.23  The only variation between the reliefs can be seen on the 
representation of the final stage on the eastern wall. In this scene, the king and Horus 
with the temple between them, appear in the same fashion as on the western wall; 
however, in addition to Horus, Hathor of Dendara is also present. She stands behind 
Horus with her lead hand raised to the shoulder of Horus, as if greeting the king and 
accepting his gift (the temple) alongside the patron deity.24 
The presence of Hathor of Dendara in two of the foundation ceremony scenes 
may seem curious but can be explained. The temples of Edfu and Dendara shared a close 
connection and the cult and theology of both temples were intertwined.25 The ancient 
Egyptians held that Horus of Edfu was the husband of Hathor of Dendara.  The cult 
statue of the goddess would be taken annually to the temple of Horus at Edfu in order that 
the two could be reunited during the Festival of the Reunion of Hathor and Horus.26 The 
existence of Hathor at the arrival of the king at the site of Edfu, as well as her presence at 
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25 Finnestad, “Temples of the Ptolemaic and Roman Periods,” 205. 
  




the reception of the temple by Horus, can be explained as part of the cultic and 
ceremonial ties between these two deities. 
The comprehensiveness of the scenes of the foundation ceremony at Edfu 
provides the basis for the study of the foundation ceremony throughout the rest of 
Ptolemaic Egypt, and ancient Egypt as a whole. Although many temples show various 
stages in the foundation ceremony, it is only at Edfu that the foundation ceremony is 
depicted in its entirety. One can use the discussion of the reliefs at Edfu as a template for 
the foundation ceremony when looking at the foundation ceremony reliefs at other 
Ptolemaic temples, such as Dendara, Philae, and Kom Ombo. 
 
The Temple of Hathor at Dendara 
 The construction of the Temple of Hathor at Dendera began during the reign of 
Ptolemy XII Neos Dionysos, called Auletes (r. 80-58; 55-51 BCE), and was concluded 
throughout the reign of Cleopatra VII, the last ruler of the Ptolemaic line (r. 51-30 
BCE).27 Much like the Temple of Horus at Edfu, the architecture, reliefs and inscriptions 
of the Temple of Hathor at Dendera have been preserved to a very high degree (Figure 
26). While the foundation ceremony scenes at Dendara do not represent each individual 
stage in the process of the foundation ceremony, as is the case at Edfu, the reliefs do 
show a large proportion of the foundation ceremony. Unfortunately, unlike at Edfu, the 
cartouches of the king involved in the foundation ceremony are blank. However, the 
                                                




construction of the second hypostyle hall (also called the Hall of Appearances28) is 
thought to have occurred during the reign of either Ptolemy XII or Cleopatra VII.29  
The foundation ceremony scenes at both Dendara and Edfu are located in the 
second hypostyle hall at each temple (Figure 27). Much like the configuration of the 
foundation ceremony scenes at Edfu, the departure of the king from the palace, the first 
stage of the foundation ceremony appears twice, flanking the entrance into the Hall of 
Appearances (the north wall) on either side. In these scenes, the king appears as at Edfu, 
grasping a staff in his lead arm, while holding a mace in his trailing hand.30 The crown of 
the king varies between the Lower Egyptian crown on the western wall and the Upper 
Egyptian crown on the eastern wall.31  Royal standards and an attendant who holds a 
censer precede him in both scenes. In the western scene there are only two standards 
(Figure 28): the jackal and the placenta.32  In the eastern scene (Figure 29), a contingent 
of four standards precedes the king as he exits the palace. In addition to the jackal and 
placenta standards, the falcon and ibis standards are depicted on the eastern wall.33 These 
four standards were symbols closely associated with kingship, and their history of use by 
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29 Arnold, Temples of the Last Pharaohs, 212. For a discussion on the dating of the 
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the king dates back to the First Dynasty.34 When looking at the scenes of the departure of 
the king from his palace at both Edfu and Dendara, it becomes apparent that the  scene 
was at this point standardized in the artistic canon. 
Unfortunately, the next two scenes in the foundation ceremony, the arrival of the 
king at the site of the new temple and the pD Ss rite, were not included at Dendara. 
However, the fourth rite, the “hacking of the earth,” is included in the repertoire of the 
foundation ceremony scenes in the second hypostyle hall(Figure 30).35 It is adjacent to 
the scene of the king exiting his palace that flanks the entranceway to the west. In this 
scene, the king is bent slightly forward at the waist and holds a hoe with which he breaks 
the ground. Hathor stands before him as the patron deity of the temple, in much the same 
fashion as Horus at Edfu.  
The fifth stage, in which the king molds the first brick, is found in the reliefs of 
the second hypostyle hall on the western wall. Whereas at Edfu the king stood while 
molding the brick, at Dendera he is depicted kneeling on the ground, holding the brick 
mold, and shaping this initial brick, while Hathor stands facing him, observing the action 
(Figure 31).36   
Also absent from the Ptolemaic foundation ceremony reliefs at Dendara is the 
next stage in the process, the pouring of the foundation sand. However, the seventh stage 
in the foundation, the presentation of the numerous plaques to the patron goddess, is 
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shown adjacent to the eastern depiction of the king leaving the palace (Figure 32).37 
Though partially damaged, it is evident that the king holds up a tray of plaques toward 
the goddess Hathor, who stands facing him. 
Included among the reliefs at Dendara is the eighth stage in the foundation 
ceremony, the moving into place of the first block. This scene appears in the progression 
of scenes on the western wall, after the scene of the molding of the first brick (Figure 33). 
The king stands upright grasping a lever in order to move the block into place, while 
Hathor stands facing the king.38  
The penultimate stage in the foundation ceremony, the purification of the temple 
by the king with bsn is present at Dendara, and is depicted on the eastern wall of the 
second hypostyle hall (Figure 34).  The king stands upright and is shown with a mace in 
his lead hand and his trailing arm upraised, with a stream of bsn outpouring from his 
hand, and encircling a representation of the temple that sits on the ground before him.39  
However, it is interesting that not only is Hathor present before the king but Isis 
accompanies her as well.40 At Dendara, there is a connection between Hathor and Isis. 
There is a tendency to syncretize the two deities, as evident in Isis’ employment of the 
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39 Daumas and Lenthéric, Dendera 9.2, Pl. DCCCXXX. 
 
40 François Daumas and Bernard Lenthéric, Le Temple de Dendara 9, Volume I. (Cairo: 




Hathoric emblem of cow’s horns and a sun disk. It is frequently difficult to distinguish 
between the two goddesses at Dendara, but here they are depicted separately.41 
The final stage of the foundation ceremony, in which the king presents the temple 
to the patron deity, is present twice in the reliefs of the second hypostyle hall at Dendara. 
One scene is on the eastern wall, following the scene of the purification of the temple, 
although a doorway separates them (Figure 35).42 The other version of this scene appears 
on the western wall, directly adjacent to the scene of the king commencing the 
construction of the temple by setting the initial brick.43  The eastern scene shows the king 
standing before a small representation of the temple with his lead arm raised toward 
Hathor and Horus, who stand on the opposite side of the shrine.  The eastern presentation 
scene includes a representation of IHy standing on the opposite side of the shrine from the 
king, but he looks toward Hathor and Horus as he plays a sistrum.44  Ihy was the child of 
Hathor and Horus of Edfu, and was revered especially at Dendara.45  In the scene of the 
presentation of the temple to Hathor on the western wall, Ihy is absent (Figure 36). Also 
missing is Horus of Edfu, replaced by a representation of Horus Sema-tawy 
(Harsomtus),46 who, like Ihy, was revered as another son of Hathor and Horus of Edfu.47  
                                                
41 Lorelei H. Corcoran, Portrait Mummies from Roman Egypt. (I-IV Centuries A.D.) with 
a Catalog of Portrait Mummies in Egyptian Museums. Studies in Ancient Oriental Civilization 56 
(Chicago: Oriental Institute, 1995), 61. 
 
42 Daumas and Lenthéric, Dendera 9.2, Pl. DCCCXXX. 
 
43 Ibid., Pl. DCCCXLVIII. 
 
44 Daumas and Lenthéric, Dendara 9.1, 46. 
 
45 Sigrid Hoenes, “Ihi,” in Lexikon der Ägyptologi,. Volume III: Horhekenu-Megeb. Ed. 
Wolfgang Helck and Eberhard Otto (Wiesbaden: Otto Harrassowitz, 1980); 125-126. 
 
46 He is identified as Harsomtus in the accompanying text. See Daumas and Lenthéric, 
Dendara 9.1, 73.  
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Harsomtus stands behind Hathor, in much the same fashion as Horus in the similar scene 
from the eastern wall and wears a double-plumed crown with a sun-disc.  
In all, the scenes of the foundation ceremony in the Temple of Hathor at Dendara, 
though not as comprehensive as those at Edfu, document seven of the ten scenes of the 
foundation ceremony. The first and last scenes each appear twice, similar to the 
configuration of the foundation ceremony scenes as represented at the Temple of Horus 
at Edfu. However, noticeably absent from the Ptolemaic foundation ceremony scenes in 
the Temple of Hathor at Dendara are the arrival of the king at the site of the temple 
(Stage 2), the “stretching of the cord” (Stage 3), and the scene of the king pouring sand 
into the foundation trench (Stage 6). It would appear that at the Temple of Hathor at 
Dendara the omission of these scenes was intentional, due to the fact that those scenes 
that do appear are well preserved and are in a clear progression, with no space for the 
omitted scenes. The omitted scenes were not designed to be in the relief in the second 
hypostyle hall from the inception of the temple. 
The omission of scenes is not something unique to the Ptolemaic foundation 
scenes at Dendara, however. The entirety of the foundation ceremony, as seen at Edfu, is 
also not depicted in the reliefs on the walls of the Temple of Isis at Philae and those of 
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The Temple of Isis at Philae 
 The Temple of Isis at Philae is yet another well-preserved temple (Figure 37), the 
construction of which dates largely to the Ptolemaic Period. Although it was initially 
founded during the reign of Nectanebo I in the Thirtieth Dynasty (ca. 379/378-361/360 
B.C.),48 much of the construction of the Temple of Isis was undertaken during the reigns 
of Ptolemaic rulers, starting with Ptolemy II Philadelphos (ca. 284-246 B.C.) and 
continuing throughout the reign of Ptolemy XII Neos Dionysos called Auletes (ca. 80-58; 
55-51 B.C.).49  
 The scenes of the foundation ceremony at Philae are found in the East Colonnade 
(Figure 38), which dates to the reign of Ptolemy XII Neos Dionysos.50 As with the 
foundation ceremony scenes at the Temple of Hathor at Dendara mentioned above, the 
whole of the ritual is not depicted in the reliefs in the East Colonnade at Philae. Absent 
from the reliefs are the first, second, and final events of the foundation ceremony: the 
departure of the king from the palace, his arrival at the site of the new temple, as well as 
the scene of the king giving the temple to the patron deity. 
 The foundation ceremony scenes begin at the southernmost extent of the East 
Colonnade with the relief of the pD Ss or the “stretching of the cord” rite. The central 
portion of the scene has not been preserved, but it is evident that the king and Seshat are 
involved in the “stretching of the cord” (Figure 39). The Upper Egyptian crown is still 
visible, as is the emblem of Seshat. The only other aspects preserved of the two figures 
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are the legs from the knees down. Between them, the bottom of the two stakes that they 
traditionally hold during the enactment of the rite can be seen, as well as the cord itself.51  
 Directly adjacent to the north end of the “stretching of the cord” scene, the fourth 
stage in the foundation ceremony is depicted. As with the representation of the previous 
rite, the “hacking of the earth” is also poorly preserved (Figure 40). The central portion of 
the figures has been hacked out, leaving evident only the legs of the king and the legs and 
crown of the god who looks upon the action of the king.52 Rather than a representation of 
the patron deity of the temple, Isis, the king is depicted before her consort, Osiris.  Osiris 
is named in the accompanying inscription and his presence is also suggested by the 
preserved portion of his standard headgear, the Atf crown, which he is shown wearing 
elsewhere in the temple.  This crown generally consisted of the Upper Egyptian white 
crown flanked by two ostrich feathers, and though not entirely preserved in the Philae 
reliefs, both elements can be identified.53 Although a large portion of the hoe with which 
the king hacks the earth is missing, a small portion of the end of the hoe can be identified. 
 The next scene in the sequence of the events of the foundation ceremony is the 
pouring of the sand into the foundation trench (Figure 41). It is depicted to the north of 
the earth-hacking scene, although a doorway separates the two.  This scene, like the first 
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two, is not entirely preserved, but the action of the king is clearly observable. He stands 
erect, pouring sand, while a goddess stands facing him.54  Although the name of the 
goddess has been destroyed, if one can use the reliefs of Edfu and Dendara as models, 
this goddess is most likely the patron deity of the temple, Isis.  
 Following the progression of the scenes at Philae from the sequence listed so far 
and using the enumeration of foundation ceremony stages established by Montet, it 
would appear that the positions of the sand-pouring scene and the next scene in the line 
moving northward, the molding of the first brick, have been reversed from the standard 
order as seen at Edfu. The scene of the king molding the first brick appears directly north 
of the sand-pouring scene, although the scene itself is separated in two by a doorway 
(Figure 42).  As we have seen in the brick-molding reliefs at Edfu, the king stands upright 
and uses a brick mold to shape a brick that is set upon a platform.55 Across the doorway, 
Osiris is again depicted watching the action of the king.56  
 Moving northward along the East Colonnade, Ptolemy XII is shown presenting 
plaques to the patron deity, which he will eventually place in the corners of the temple 
(Figure 43).57  This is much the same as in the depictions of this rite from Edfu and  
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Dendara, but at Philae both Isis and Harsiese58 (“Horus, son of Isis”) are shown before 
the king as mother and son.59  
 The eighth stage in the foundation ceremony is then depicted, directly adjacent to 
the north of the plaque-presentation scene. The king stands with the lever in hand ready 
to initiate the building process by moving the first block into place (Figure 44).60  Before 
him stands Osiris, who looks upon this action. 
 The ninth stage of the foundation ceremony is the last in the sequence of 
depictions of the foundation ceremony from among the scenes at Philae. This scene 
shows the king purifying the temple with bsn after its completion (Figure 45).61  The king 
stands in the same posture as at Edfu and Dendara, but rather than the bsn emanating 
from his raised hand, he holds a vessel from which the bsn flows. 
 In the foundation ceremony scenes at Philae, like that at Dendara, not each 
individual scene in the foundation ceremony is depicted. Absent at Philae are the first two 
scenes of the ceremony, as well as the last. The missing scenes show no consistency with 
those that are not included at Dendara. However, those scenes that are depicted, closely 
recall the matching foundation ceremony scenes at Edfu and Dendara. Perhaps the 
exclusion of these scenes at Philae (and Dendara) pertains to the relative importance, or 
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lack thereof, of these stages in the context of the foundation ceremony as determined by 
the Egyptian priests. In the foundation ceremony reliefs at the Temple of Sobek and 
Haroeris at Kom Ombo, an even smaller proportion of the ceremony remains extant, in 
this case due to the preservation of the site. Nevertheless, the foundation ceremony reliefs 
from Kom Ombo are still pertinent to this discussion. 
 
The Temple of Sobek and Haroeris at Kom Ombo 
 During the reign of Ptolemy VI Philometor (ca. 180-145 B.C.), construction was 
begun on a new temple at Kom Ombo that is unlike the three temples discussed above. It 
was conceived as a double temple dedicated to two separate gods (Figure 46). Both 
Sobek62 and Horus the Elder (Haroeris)63 had a sanctuary at the temple, and both were 
venerated as chief deities therein.64 When compared with the aforementioned temples, 
however, the temple of Sobek and Haroeris at Kom Ombo is in a greater state of ruin.  
 The number of scenes of the foundation ceremony at Kom Ombo is relatively 
few. It is not clear whether the scenes that do not exist at Kom Ombo are not present due 
to the lack of preservation of the temple or because they were excluded from the original 
decoration. However, the reliefs that remain at Kom Ombo are still instructive in 
identifying the practice of the foundation ceremony during the Ptolemaic Period. The 
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foundation ceremony scenes that are present at Kom Ombo include the “stretching of the 
cord” (Stage 3), the pouring of the sand (Stage 6), the purification of the temple with bsn 
(Stage 9), and the presentation of the completed temple to the patron deities (Stage 10).  
Most of the scenes of the foundation that are present at Kom Ombo date to the reign of 
Ptolemy VI. Some were undertaken during the reign of his brother, Ptolemy VIII 
Euergetes II (ca. 164-163 and 145-116 BCE),65 who completed the decoration of the 
interior of the temple.66 
 The pD Ss rite depicted at Kom Ombo appears on the northern half of the east wall 
of  “Room C,” the outermost of three broad rooms, so designated by de Morgan in Kom 
Ombos (Figure 47).67 The poor preservation of the temple is evident in this relief as the 
left half of the scene, which would have shown the king stretching the cord, is not extant. 
However, Seshat is present, grasping a mallet and the stake that marked the temple 
boundaries (Figure 50). Although the king is not apparent, it is clear that this was 
intended as a representation of the pD Ss rite in its entirety.  Standing behind Seshat is 
Haroeris, who watches the ritual action. 
                                                
65 The date overlap between the reigns of Ptolemy VI Philometer (180-145 BCE) and 
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Philometer. See Arnold, Temples of the Last Pharaohs, 183, 193. 
    
66 Arnold, Temples of the Last Pharaohs, 189. 
 
67 This room is so designated by Jacques de Morgan, et. al., Kom Ombos: Catalogue des 
monuments et inscriptions de l’Égypte antique. Ouvrage publié sous les auspices de S.A. Abbas II 
Helmi Khédive d’Égypte par la direction générale du service des antiquités, Vol. 1 Part 3 




 The pouring of the sand is depicted in Room C as well, but on the southern half of 
the western wall (Figure 51).68 As with the representations of this stage in the ceremony 
discussed above, the king stands and pours sand into the foundation trench. Haroeris 
faces the king as he is involved in the ritual. A goddess stands behind Haroeris with her 
arm raised to his shoulder. The emblem of this goddess is partially destroyed, but appears 
to be a set of cow’s horns and sun disk, which would most likely point to her 
identification as Ta-Senet-Nefret (discussion below). 
 Although the interceding stages in the foundation ceremony may or may not have 
originally been present, the purification of the finished temple is depicted on the central 
portion of the eastern wall of Room C (Figure 52).69 The king stands in the same fashion 
as in the purification scenes at Edfu, Dendara, and Philae, with his trailing arm raised and 
bsn emanating from it and encircling the small shrine before him.  Unique to this scene is 
the inclusion, behind the king, of his kA standard. Additionally, a Iwnmwtf priest, wearing 
a leopard skin garment, stands below the representation of the temple that is before the 
king. These figures are facing Haroeris who stands watching the king.  
 The final scene of the foundation, in which the king gives the temple to the patron 
deity, can be found on the west wall of the innermost of the three broad rooms, called 
“Room E” by de Morgan (Figure 48).70 Although partially destroyed, the king is depicted 
facing a small shrine, while two figures are shown opposite him (Figure 53). These 
figures are only partially preserved and therefore cannot be identified. However, it is 
                                                
68 de Morgan, et. al., Kom Ombos, Vol. 1 Part 3, Pl. 611. 
 
69 Ibid., Pl. 614. 
 




evident that the leading figure, presumably a deity as he is holding a wAs scepter, is male, 
while the following deity appears to be female, as denoted by the presence of a sheath 
dress. One can surmise that the lead deity was one of the two patron deities of the temple 
and that the female deity was his consort. 
 Although all of the above scenes date to the reign of Ptolemy VI, there are three 
more representations of stages in the foundation ceremony, dating to the reign of Ptolemy 
VIII. These reliefs show again the final two stages in the foundation ceremony and are 
found on the eastern wall in the outer hypostyle hall (Figure 49). Ptolemy VIII is depicted 
purifying the temple with bsn in the same fashion as mentioned above, while Haroeris 
and his consort Ta-Senet-Nefret stand watching (Figure 54).71 In addition, the scene of 
presentation of the completed temple is depicted twice on the central portion of the same 
wall. In one scene, the king gives the finished temple to Haroeris and to a goddess who is 
presumably Ta-Senet-Nefret, though her figure is partially destroyed. The king stands 
facing them with his arm raised and a representation of the shrine between them (Figure 
55).72 Mirroring this scene, the king also presents the finished temple to the other patron 
deity, Sobek and his consort Hathor (Figure 56).73  
 At Kom Ombo, we see a unique temple, in that it was dedicated and constructed 
to revere two separate gods. The scenes of the foundation ceremony, though not 
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encompassing the entirety of the rites, nevertheless document the continuation and 
proliferation of traditional Egyptian ritual practice during the Ptolemaic Period.   
 When taken as a corpus, the foundation ceremony reliefs found at the Ptolemaic 
temples of Horus at Edfu, Hathor at Dendara, Isis at Philae, and Sobek and Haroeris at 
Kom Ombo depict the most comprehensive representations of the ancient foundation 
ceremony rites from any time period in Egyptian history. However, the end of the 
Ptolemaic Period did not mark the end of representations of the foundation ceremony.  
In Roman constructions at Dendara under Augustus74 and Nero,75 and at Esna under 
Hadrian,76 the practice of depicting various stages of the foundation ceremony continued.
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ROYAL ICONOGRAPHY IN THE FOUNDATION CEREMONY 
 
 With but one exception, in each scene of the foundation ceremony, the one 
common motif is the active participation of the king. Moreover, with the exception of the 
pD Ss rite, in which the king and Seshat are both performing the ritual activity, the king is 
invariably the only active participant throughout the stages of the foundation ceremony.1 
While the patron deity of the temple-under-construction is present throughout the scenes, 
he/she is depicted as a passive onlooker who watches the king as he undertakes the 
various actions of the foundation ceremony. This chapter will discuss the crowns, dress, 
and other attributes of the king that are present in each of the various stages of the 
foundation ceremony, in order to document and determine any iconographic continuity 
among the representations of scenes of the same type in the hope of shedding light on 
standard motifs in the depiction of the rites of the foundation ceremony during the 
Ptolemaic Period. To this point, the collation of the scenes of the individual stages of the 
foundation ceremony has not been undertaken. This chapter will discuss the iconography 
of representations of the various stages of the foundation ceremony from the Temples of 
Horus at Edfu, Hathor at Dendara, Isis at Philae, and Sobek and Haroeris at Kom Ombo 
for the first time. It is clear through this analysis that the iconography of the scenes is 
mostly inconsistent throughout, however there are instances in which similar scene types 
from different temples retain common iconographic elements. 
 
                                                
1 An exception to the rule of the king as the sole active participant in the foundation 
ceremony scenes from the aforementioned temples must also be recognized in the second scene 
of the foundation ceremony from the Temple of Horus at Edfu. In this scene, the goddess Hathor 
actively leads the king before Horus, (See p. 25). 
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Stage One: The King Leaves the Palace 
 The scene of the king leaving the palace (Stage 1) occurs only in the foundation 
ceremony reliefs at the Temples of Horus at Edfu and Hathor at Dendara (Figures 13, 14, 
28, 29).  At both temples the scene is depicted twice, flanking the entrance to the 
innermost of two hypostyle halls in both instances. In all four scenes, the king is depicted 
bare-chested, wearing a kilt that extends to the knees, over which a sheer, pleated, ankle-
length skirt is shown. Attached to the back of the kilt of the king a tail, presumably that of 
a bull, is also depicted. 
In the Edfu scenes of the departure of the king from the palace, he is shown 
carrying a crook and a flail in his trailing hand, while his forward hand is grasping a staff. 
At Dendara, the king is shown grasping a staff with his forward hand, but his trailing 
hand holds different objects than those depicted at Edfu. Rather than a crook and a flail, 
the king at Dendara holds a piriform mace and an anx.  
 At both Edfu and Dendara, one can see the significance that the temple planners 
placed on the geographic layout of the temple by examining the crowns that the king is 
depicted wearing. At Edfu, the scene located to the left of the doorway is, in relation to 
the cardinal directions, situated to the west of the central axis of the temple. At Dendara, 
the orientation of the temple is different than at Edfu,2 and the scene to the left of the 
                                                
2 The different orientation of the Temple at Dendara is a product of the local 
geomorphology. The temple is located at the Qena Bend, in which there is a dramatic shift in the 
course of the Nile. Here, the Nile flows from east to west rather than the south-north course that it 
generally takes. Temples were often built in an east-west orientation with regard to the Nile. 
However, with the Nile running east-west at Dendara, the change in the direction of the river 
accounts for the alternate axial orientation, and subsequently the placement of directional 
iconography in the Temple of Hathor at Dendara vs. the Temple of Horus at Edfu. For a 
discussion on the orientation of Upper Egyptian temples see: Mosalam Shaltout and Juan Antonio 
Belmonte. “On the Orientation of Ancient Egyptian Temples I: Upper Egypt and Lower Nubia,” 
Journal for the History of Astronomy, 36 (2005), 273-98.  
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doorway is east of the central axis of the temple. At Edfu, the king wears the Lower 
Egyptian crown in the left (western) scene, and the Upper Egyptian crown on the right 
(eastern) scene. At Dendara, the king wears Lower Egyptian crown in the right (western) 
scene and the Upper Egyptian crown in the left (eastern) scene. Although the scenes are 
spatially located in similar positions within the temples of Edfu and Dendara, they vary 
with respect to the cardinal directions, but the crown of the king in each is represented 
accordingly. Finnestad notes that at Edfu, personified representations of the nomes of 
Lower Egypt are located at the base of the western-and-northern half of the temple, while 
the personified nomes of Upper Egypt are depicted on the eastern-and-southern half of 
the temple.3  In line with this northern-and-western versus southern-and-eastern 
geographical differentiation between temple halves, it follows that the crown of the king 
in each scene represents the geographic region represented in each half of the temple. 
Though Finnestad notes this occurrence only for Edfu, the correspondence between 
cardinal location of scene and the style of crown represented also is apparent at Dendara, 
and clearly was signified by the crown that the king wears. 
 
Stage Two: The Arrival of the King at the Site of the Temple 
 Among the corpus of foundation ceremony scenes in the Ptolemaic temples, the 
arrival of the king at the site of the temple soon-to-be-built appears only once: in the 
second hypostyle hall at the Temple of Horus at Edfu (Figure 15). In this depiction, the 
king appears in much the same fashion as he did in the scene of the first stage of the 
ceremony. He is bare-chested, wearing the same tight-fitting short kilt and ankle-length, 
                                                
  




pleated, sheer skirt paired with a bull’s tail. However, rather than wearing the crown of 
Upper or Lower Egypt, he wears the amalgamated double crown that represents both.  
Although this scene is located adjacent to the departure scene on the western half of the 
hypostyle hall, in which the king wears the red crown of Lower Egypt, the double crown 
may be used in this instance to signify the union of both Upper and Lower Egypt since 
this is the only representation of this scene, and there is no matching scene on the eastern 
half of the hall in which he could be depicted wearing the Upper Egyptian crown.  
 
Stage Three: The Stretching of the Cord 
 The pD Ss rite is depicted at three of the four temples discussed herein, with the 
exception being the Temple of Hathor at Dendara (Figures 16, 39, 50). It must be noted 
that in the two extant scenes in which the king is depicted,4 his dress varies from that in 
the depictions of the first two stages in the ceremony. The king no longer wears a sheer 
ankle-length skirt over the shorter kilt. He simply wears a kilt similar to that which he 
wore under the longer skirt in the first two scenes. This knee-length kilt by itself remains 
the standard dress for the king throughout the rest of the scenes of the foundation 
ceremony, and the longer skirt disappears from the representations. However, in some 
instances the tight-fitting knee-length kilt is replaced with one that has a noticeable 
frontal pleat, though of similar length.  The crown of the king, at Edfu, has also changed 
to the Atf crown, and this will become the most common headgear of the king throughout 
the rest of the depictions at this temple, although not used exclusively. At Philae, though 
the torso and head of the king have been hacked out, evidence remains that the king was 
                                                
4 The scene of the pD Ss from Kom Ombo must be excluded from this discussion, due to 
the representation of the king being no longer preserved in the scene. See Chapter 3 for a 
discussion of the pD Ss scene from Kom Ombo.  
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depicted wearing the Upper Egyptian crown. Although all of the Ptolemaic foundation 
ceremony reliefs at Philae are located in the East Colonnade, the fact that this scene is at 
the southern extent of the wall may account for the use of the Upper Egyptian crown.  
 
Stage Four: The Hacking of the Earth 
 The fourth stage in the foundation ceremony was included in the foundation 
ceremony reliefs at the temples of Edfu, Dendara, and Philae (Figures 17, 30, 40). At 
Philae, however, the body of the king has been hacked out and the crown that he wears 
cannot be discerned. At Edfu, this scene is located on the western half of the second 
hypostyle hall.  The king is depicted wearing the Lower Egyptian crown, as he is 
depicted on the western half of the hall, as discussed above in the first stage of the 
ceremony in which the king leaves the palace. The location of this scene follows the use 
of the same crown in the depiction of the first stage that occurs on the western half of the 
hall as discussed above. At Dendara, however, we see the only appearance of the xprS, or 
blue crown, in the entire corpus of extant foundation ceremony scenes from the Ptolemaic 
period. The blue crown is often employed in scenes depicting the king in active states of 
“human” action.5 The act of the king breaking the earth with a hoe or mattock certainly 
falls in this category of human action, but the depiction of the blue crown in this scene at 
Dendara raises questions about the significance of the xprS and its singular representation 
in this scene of the foundation ceremony. With its presence among the scenes only 
occurring singularly in this instance, the meaning of the xprS here is elusive. 
 
                                                
5 Tom Hardwick, “The Iconography of the Blue Crown in the New Kingdom,” Journal of 
Egyptian Archaeology 89 (2003): 119-20. 
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Stage Five: Molding of the Brick 
 The fifth stage of the foundation ceremony appears at Edfu, Dendara and Philae 
(Figures 18, 31, 42). In this scene, the king stands (at Edfu and Philae) or kneels (at 
Dendara) and uses a brick-mold to form a mudbrick. At both Edfu and Dendara the king 
is shown wearing an Atf crown as he molds the brick, while at Philae the pharaoh is 
depicted wearing a bag wig. The differentiation between the crowns of the king in the 
same scene implies that there was no common iconographic model for the representation 
of this stage in the foundation ceremony. 
 
Stage Six: Pouring the Foundation Sand 
 The scene of the king pouring sand into the foundation trench is present in the 
temples of Edfu, Philae, and Kom Ombo (Figures 19, 41, 51). As in all of the scenes 
mentioned above, with the exception of the first stage in the process, the king wears a 
tight, knee-length kilt. For the purpose of this discussion, the sand-pouring relief from 
Philae provides little information, as the head of the king is not preserved, and thus we 
cannot determine which crown he was wearing. In the Edfu scene, the king wears the Atf 
crown. In the Kom Ombo reliefs the king wears the double crown of Upper and Lower 
Egypt, which rests atop a set of ram’s horns. The crown and horns are placed on top of a 
bag wig as well. As in the previous stage, there is no consistency in the type of crown that 






Stage Seven: Presentation of Plaques 
 The king presents plaques of various materials to the patron deity of the temple at 
three temples: Edfu, Dendara, and Philae (Figures 20, 32, 43). At each location, the 
headgear of the king differs. In the Edfu relief, the king is depicted wearing a nemes 
headdress that is surmounted with an Atf crown. Again, one can see the predilection for 
depicting Ptolemy IV wearing an Atf crown in the foundation ceremony reliefs at Edfu. 
Though he is depicted wearing other crowns, in the twelve foundation ceremony scenes 
at Edfu he wears the Atf crown, or a version thereof, seven times. In the Dendara relief of 
this stage in the ceremony, the very top of the head of the king is not preserved, so one 
cannot be precisely sure of what headgear was depicted. However, from what remains it 
appears that he wore, at the very least, a bagwig. In the presentation of plaques scene 
from Philae, the king wears the Lower Egyptian crown. Perhaps akin to the use of the 
Upper Egyptian crown in the southernmost relief in the East Colonnade at Philae, that of 
the stretching of the cord, the Red Crown is depicted in this scene as it is one of the 
northernmost foundation scenes in the East Colonnade.  
 In the scenes of the seventh stage from Dendara and Philae, the king is also 
depicted wearing a knee-length, frontally-pleated kilt for the first time in the depictions of 
the stages of the foundation ceremony. This kilt is similar in length to those depicted 
throughout the scenes mentioned above, but it has a very noticeable pleat at the front. 
This type of kilt, though not depicted in the foundation ceremony reliefs until the seventh 
stage in the foundation ceremony, continues to be used in the depictions of the rest of the 
stages of the foundation ceremony, although the tight-fitting kilt continues to be worn by 




Stage Eight: The Initiation of Construction: Moving the First Block 
The royal iconography of the scenes discussed above varied within depictions of 
the same stages of the foundation ceremony from different temples, especially with 
regard to the various crowns worn by the king. However, in representations of the eighth 
stage, there is a unique consistency in the royal headgear among the three preserved 
Ptolemaic representations of this stage in the ceremony.  In these scenes, located at Edfu, 
Dendara, and Philae, the king wears the same style of crown; namely the hmhm crown 
(Figures 21, 33, 44). Unique to depictions of this stage of the ritual, the hmhm crown 
consists of a triple rush crown.6 It is similar to the Atf crown except that the rush part of 
the crown, that which makes up the body of the Atf crown, appears three times. The crown 
is flanked by two ostrich feathers and two uraei, and is set on a pair of ram’s horns. Atop, 
and on the face of each rush appears a sun disk.7  The hmhm crown gets its name from the 
word hmhm which means, “roar,” “scream,” or “war cry.”8 This crown is often thought of 
as a war crown, but was also worn at festive occasions.9 The context in which the king 
wears the hmhm here is clearly a festive, rather than military context.   
It is intriguing, however, that among all the scenes of the same stage in the 
foundation ceremony from the temples discussed, there is no other unequivocal use of a 
single crown by the king in the depictions of the same stage.  It stands to reason that 
                                                




8 Sandra Collier, “The Crowns of Pharaoh: Their Development and Significance in 
Ancient Egyptian Kingship.” (Ph.D. Diss., UCLA, 1996), 57. 
 
9 Vassilika, Ptolemaic Philae, 90. 
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either the hmhm crown had a specific functional association with the moving into place of 
the first block of the temple that remains obscure, or that the artists of the temples at 
Dendara and Philae copied the royal iconography of the earliest representation of this 
scene from the Ptolemaic Period at Edfu. It may also speak to the use of a copy book, 
although the lack of continuity between the iconography of the other scenes may point to 
this not being the case.  Regardless, the use of the hmhm crown in each representation of 
this stage in the foundation ceremony provides a unique example of iconographic 
consistency, at least with regard to the royal headgear, among Ptolemaic Period 
depictions of the same stage from different locations. 
 
Stage Nine: The Purification of the Temple with bsn 
 The scene of the purification of the completed temple is the most frequently 
depicted of all the scenes of the foundation ceremony from the Ptolemaic temples 
included in this study. It appears twice at both Edfu and Kom Ombo, and once at Dendara 
and Philae (Figures 22, 23, 34, 45, 52, 54). In all of the scenes, the king wears the tight-
fitting kilt, except for the scene from Dendara, in which he wears the frontally pleated 
kilt. The crown that the king wears varies throughout the depictions. In the scenes the 
western half of the second hypostyle hall at Edfu, Dendara, and Room C at Kom Ombo, 
the king wears a version of the Atf crown, while in the scenes from the eastern wall of the 
outer hypostyle hall at Kom Ombo and the eastern half of the second hypostyle hall at 
Edfu, he wears the Upper Egyptian crown. These two instances of the king wearing the 
Upper Egyptian crown most likely correspond with their location with regard to the 
cardinal directions as discussed above. At Philae, the king is depicted wearing a bagwig 
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while purifying the temple. There is no unanimity in the headgear of the king in the 
temple purification scenes, unlike that which was noted in the representations of the 
previous stage with the hmhm crown.  
In addition to the ritual action of purification by the king that binds the scenes, 
there is a unifying characteristic in each of these scenes. While the trailing hand of the 
king is raised in each scene and the bsn that purifies the temple flows forth from it, in his 
lowered hand he clearly holds a piriform mace in each scene.  The mace is a common 
item among royal regalia; it was used as a symbol of royal authoritative power and of 
order over chaos since the pre- and early Dynastic periods.10  It is frequently encountered 
in art as a weapon with which the king smites his enemies. Although the mace is not used 
in the smiting context in these scenes, the imagery of the mace used here may employ a 
similar meaning of kingly authority, power and action.  When viewed in the context of 
the ritual action of purifying the temple, perhaps the mace and bsn worked in conjunction 
with one another. The reason for the presence of the mace in this context is enigmatic, as 
it is not used functionally beyond signifying the authority of the king. While the bsn had 
connotations of cleaning and purifying, perhaps the mace represented the authority of the 
king, and with this authority, the ability to purify the temple. Together, the bsn and mace 
would ritually purify and cleanse the temple before it was delivered to the patron deity by 
the king in the final stage of the foundation ceremony. 
 
 
                                                
10Early examples of the smiting motif exist from the wall painting at Hierakonpolis Tomb 
100 (ca. 3500 BCE) and, most famously, on the Narmer Palette (ca. 3000 BCE). For a longer 
discussion on Hierakonpolis Tomb 100 and its iconography see Stan Hendrickx, “Iconography of 
the Predynastic and Early Dynastic Periods,” in Before the Pyramids. Oriental Institute Museum 
Publication 33. Ed. Emily Teeter (Chicago: Oriental Institute, 2011), 75-81.  
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Stage Ten: Presentation of the Temple to the God 
 Of the four Ptolemaic temples upon which this thesis has focused, the final stage 
of the foundation ceremony appears at three: once at Edfu (Figure 24), twice at Dendara 
(Figures 35 and 36), and twice at Kom Ombo (Figures 55 and 56). In all of the examples 
the king wears a frontally-pleated kilt, with the exception of the northern scene from 
Kom Ombo in which the king wears a tight-fitting kilt. In all five scenes, the crown of the 
king is preserved. At Edfu and in the eastern scene from Dendara, pharaoh wears the Atf 
crown, while in the western scene from Dendara and both scenes from Kom Ombo he is 
depicted wearing the double crown that signifies the union of Upper and Lower Egypt. In 
all five scenes, the accoutrements that the king holds remain the same. In his lowered 
hand in each scene, the king holds both a mace and a staff. These symbols of royal 
authority mark the power of the king as he culminates the temple building process by 
placing the newly constructed temple in the hands of its patron deity/deities. 
 
Conclusion 
Throughout the foundation ceremony scenes, the use of a multitude of royal 
symbols and regalia is evident. The dress of the king, shirtless and wearing a knee-length 
kilt, is the most consistent element among all of the scenes; the king is dressed in this 
manner in every scene, with the exception of the representations of the first stage of the 
foundation ceremony. Beyond the dress of the king, there is much iconographic variation 
in the scenes of the same stages, with a few notable exceptions:  the king always wears 
the hmhm crown in the scene of the initiation of construction, the mace is always present 
in the bsn purification scene, and the king always grasps the mace and staff in the 
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presentation scene.   Although there appears to be little iconographic consistency in the 
scenes of the ten events in the foundation ceremony, the king is always represented as an 
authoritative and powerful figure who is active in the rituals needed to bring into 





THE KING AS CREATOR OF THE COSMOS 
 
 The focus of this thesis thus far has been the Egyptian temple, specifically the 
foundation of the temple as seen through the foundation ceremony reliefs. From the 
modern perspective, the Egyptian temple provides scholars with a seemingly endless 
amount of evidence regarding the cultic life of the ancient Egyptians. Both temple texts 
and reliefs frequently describe various rites and rituals that made up Egyptian religious 
life.  For the ancient Egyptians, however, the temple was not merely a man-made 
structure but the eternal abode for the gods, as well as a representation of the cosmos on 
earth. This larger cosmological identity of the temple will be the focus of this chapter. 
When paired with the scenes of the king performing the various rites of the foundation 
ceremony, one can see that the king is directly responsible for bringing this universe-in-
miniature into being. 
 The idea of the temple as cosmos is reflected in the overall architectural and 
decorative layout of the Egyptian temple itself. Architecturally, the temple replicated the 
creation of the world through the employment of certain architectural details. In Egyptian 
temples (including the four Ptolemaic temples discussed herein), the temple was thought 
of as a representation of the original mound of creation.1  
 According to the Heliopolitan cosmology, the creator god Atum (or Re-Atum) 
arose out of the chaotic primeval waters and rested on the primeval mound from which he 
                                                
1 Cyril Aldred, Egyptian Art in the Days of the Pharaohs 3100-320 BC (London: Thames 
and Hudson, 1980), 144-45. This idea can also be seen in the small temple of Thutmose III at 
Medinet Habu, which was thought to embody the primeval mound. See Barry Kemp, Anatomy of 




created the cosmos.2 Atum was said to have ejaculated from himself two gods: Shu, the 
male air deity, and Tefnut, his female counterpart and the goddess of moisture.3 This pair 
of gods gave birth to another dyad: Geb, the male earth deity, and Nut, his counterpart, 
the goddess of the sky.4 The offspring of Geb and Nut were Isis and Osiris as well as 
Nephthys and her husband Seth.5 This group of nine gods and goddesses comprised the 
Heliopolitan Ennead and also served as the mythological and divine lineage of the king,6 
due to the fact that the king was believed to be the son of Osiris and Isis, who reigned as 
the god Horus on earth.7 The king was thus certainly thought to be a divine figure, the 
Horus incarnate, as well as a member of the mortal realm. 
At the core of these temples was the holy of holies, the innermost and highest 
room of the temple. The floor in this inner sanctum was at the highest level in the temple 
and the ceiling at its lowest, mimicking the mound rising out of the primeval waters of 
Nun, the ground upon which Atum rested during his time of creation.8 The dark and 
confined nature of the space was thought to imitate the silence and lightlessness of pre-
                                                
2 Vincent A. Tobin, “Creation Myths,” in The Ancient Gods Speak: A Guide to Ancient 
Egyptian Religion. Ed. Donald B. Redford (New York: Oxford Univ. Press, 2002), 246-47. 
 
3 Leonard Lesko, “Ancient Egyptian Cosmogonies and Cosmology,” in Religion in 














existence.9  In the inner sanctum, we see an attempt to replicate the mythological creation 
of the earth through the architecture of the temple. 
Emanating out from this inner sanctum, the amount of light and space was 
designed to increase with each successive room, and the decoration reflects various 
stages of the creation. In the innermost hypostyle hall, the columns took a closed floral 
form since they were closest to the primeval mound; that is, the inner sanctum. In the 
outermost hypostyle hall, the closed floral columns were replaced by open floral 
columns.10 The floral nature of these columns, generally papyri- or lotiform, was an 
indication that they were symbolically growing out of the site, out of the lush waters that 
surrounded the primeval mound.11 The floor of the hypostyle halls was not intended to be 
bare earth, but rather the inundated land, from which these floral columns grew.12 These 
columns, along with the decoration of the dados that included processions of nome-
deities representing “fecundity figures” that bore offerings, attest an attempt to replicate 
the creation of the cosmos.13 The fecundity figures emphasize the fertilizing aspect of the 
chaotic inundation that surrounded the mound of creation.14  As Finnestad noted 
regarding the decoration of the temple at Edfu: “The foundation of this building [the 
                                                








13 Jan Assmann, The Search for God in Ancient Egypt. Trans. David Lorton (Ithaca: 
Cornell University Press, 1984), 35-37. 
 




temple] is undoubtedly the river in its fertilizing aspect, i.e. as the element from which 
the cosmos originates.”15  
The ceiling of the temple halls also acted as a testament to the temple as cosmos. 
The ceilings were decorated with stars or astronomical representations and were 
frequently decorated with depictions of the sky goddess, Nut.16 The decoration of the 
rooms that extend out from the inner sanctum, that is, the primeval mound of creation, 
illustrate the creation of the cosmos from this location.17 This landscape of water and 
darkness can be thought of as Nun existing before the creation of physical land.18 
It is clear that the reliefs and architectural layout of an Egyptian temple, such as 
the Temple of Horus at Edfu, form a statement about the nature of the temple as cosmos. 
The inner sanctum replicated the mound of creation, from which emanated the fertility 
brought about by the inundation as represented in the form of the columns, as well as 
nome-divinities bringing the bounty of creation to offer to the patron deity. The temple 
was more than merely a home for the god; it was a replication of the created world and 
the process of creation itself. 
In the sense that the temple was a representation of the cosmos, the king’s actions, 
as depicted in the various stages of the foundation ceremony, show the cultic importance 
of his construction of not just a temple but of the cosmos.  In these scenes, the king can 
                                                
15 Finnestad, Image of the World, 12. For an in-depth discussion on fecundity figures, see 
John Baines, Fecundity Figures (Chicago: Bolchazy-Carducci, 1985). 
 
16 Quirke, Ancient Egyptian Religion, 80. 
 
17 Finnestad, Image of the World, 13. 
 




take the title nb irt!Xt, the “Lord of Doing Things.’19 It is implied that this title has a 
creative role, in that it is he who creates and maintains the divine life.20 Furthermore, this 
title also can be interpreted as meaning carrying out acts that maintain cosmic order.21  
As discussed previously (see Chapter 4), with the exception of scenes of the 
“stretching of cord” rite in which the king and Seshat perform the ritual action, the king 
was depicted acting alone throughout the various stages of the foundation ceremony. Not 
only is he the “Lord of Doing Things,” but throughout the foundation ceremony he is the 
sole actor who does things. As the protagonist in these scenes, the king is directly 
responsible for bringing the cosmos into existence through the construction of the temple. 
Though all the stages of the foundation ceremony served to bring the cosmos into 
existence, the texts of the fourth rite of the ceremony, the “hacking of the earth,” relate 
particularly well. In the text from the “hacking of the earth” scene in the second 
hypostyle hall at Edfu, the king recounts taking the pickaxe and digging the foundation of 
the temple.22 He digs the foundation trench to the edge of Nun,23 the primordial waters 
out of which, according to the Heliopolitan cosmology, the mound of creation rose. By 
symbolically reaching the edges of Nun, the king allowed the temple, like the mound of 
creation, to rise out from Nun. 
                                                




21 Carolyn Graves-Brown, Dancing for Hathor: Women in Ancient Egypt (London: 
Continuum, 2010), 129. 
 






 Throughout the depictions of the foundation ceremony scenes from Edfu, the 
most complete and enlightening reliefs of this type, the king carries out the work 
associated with the ritual acts with the assistance of deities known as creators of the 
universe.24 In this role, the king represents the will of Horus and is also called the “son of 
god.”25  The king is put on the level of a divinity. In founding a temple the king is 
fulfilling his filial duty to his divine lineage, whereby he creates a home for them on 
earth, as well as a representation of the cosmos.26  He works alongside various deities, 
and counts his place among them. The role of the king as builder can be understood in the 
context of the mythical conception of the temple, and he performs his creative task as a 
god and a king.27   
This idea is in stark contrast to the Mesopotamian concept of royal temple-
building.  In the Mesopotamian context, the king built the temple as a devoted servant to 
the gods, and is often depicted carrying a basket.28  This task represented a menial form 
of labor and was a sign of royal servitude to the gods.29  In Egyptian temple-founding, the 
king acts on his own accord, fulfilling his filial obligation as the son of the gods, and 
appears as the protagonist in the significant stages of the foundation ceremony.30  In 
comparing these two cultural stances regarding the act of establishing a temple by the 
                                                




26Moret, Du caractére, 117. 
 
27 Finnestad, Image of the World. 63-64. 
 
28 Othmar Keel, The Symbolism of the Biblical World (New York: Crossroad, 1972), 270-
71. 
 
29 Ibid., 271-72. 
 
30 Ibid., 272. 
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king, one can see that the Egyptian and Mesopotamian ideas are significantly divergent. 
Unique in the Egyptian philosophy is the idea that the king acts not as a servant to his 
master, as in the Mesopotamian viewpoint. Rather, the king acts on his own volition in 
order to fulfill his responsibility as son of the gods. The king is not represented below the 
gods but on the same plane. The presence of various gods throughout the scenes, often 
depicted working alongside the king as Seshat does, testifies to his placement among the 
gods.  
From the Greek perspective, there is little in the way of evidence for foundation 
rituals. However, it is clear that at the very least, Greeks frequently practiced burying 
foundation deposits at their temples.31 Although the textual and artistic record regarding 
foundation rituals in ancient Greece is nonexistent, there is archaeological evidence that 
makes clear the Greek practice of laying foundation deposits. While they may have 
undertaken other activities as part of a foundation ritual, the only aspect of which we can 
speak with any certainty is the laying of foundation deposits. 
It is clear through numerous examples of decoration and architecture that the 
Egyptian temple served as a representation of the cosmos-in-miniature. This chapter had 
discussed the role that art and text play in the definition of the temple-as-cosmos. The 
iconography and inscriptions of the foundation ceremony underscore this understanding 
of the temple, and point to the role of the king as the initiator of creation. The king 
undertakes the creative action of temple-building on his own accord, as a member of the 
larger Egyptian pantheon. As a member of the pantheon, the king brings into existence 
the cosmos, as represented by the temple. In this capacity, the king serves the creative 
                                                
31 Gloria R. Hunt, “Foundation Rituals and the Culture of Building in Ancient Greece” 




force within the universe. The scenes of the foundation ceremony, upon which this thesis 
has focused, are representations of the cosmos-creating acts of the king. Being depicted 
overwhelmingly as the sole protagonist in the foundation ceremony scenes, it was the 
king who was directly and uniquely responsible for causing the cosmos (viz. the temple), 
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  This thesis is an analysis of the foundation ceremony that preceded the 
construction of a temple in ancient Egypt and a study of the rites of this ceremony as they 
were represented in relief as a part of the decorative program of a temple. The ritual 
actions depicted in these reliefs were integrally important to the construction of a temple, 
and these reliefs can be documented since at least the First Dynasty. It was, however, 
during the Ptolemaic Period that the reliefs that depict the stages of the foundation 
ceremony have been preserved in their most comprehensive form. This investigation 
focuses, therefore, on the evidence for the foundation ceremony from four major 
Ptolemaic temples; the Temple of Horus at Edfu, Hathor at Dendara, Isis at Philae, and 
Sobek and Haroeris at Kom Ombo. The ten stages of the foundation ceremony as 
recorded at the Temple of Horus at Edfu are the most complete record of these events. 
From these reliefs, the foundation ceremony as a whole has been reconstructed. At both 
the Temple of Hathor at Dendara and the Temple of Isis at Philae, seven of the ten stages 
of the ceremony are represented (though with some variation in the scenes depicted), and 
at the Temple of Sobek and Haroeris at Kom Ombo only four stages are depicted. 
In this large corpus of scenes, one characteristic that stands out is the role of the 
king.  With the exception of the depiction of the pD Ss rite, the king is depicted as the sole 
protagonist in all the stages of the ritual act. Thus, the importance of the role of the king 
in the temple-building process is underscored. It is the king who acts, and who takes the 
steps necessary to build the temple as a home for a deity.  
However, we have also discussed the fact that the temple was not merely an 
abode for a god or gods. In addition to this role, the temple can also be seen as a 
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representation of the cosmos. Many architectural features of the temple denote this 
concept. The temple, as cosmos-in-miniature, recalls the origins of creation upon the 
primeval mound.  
The king is uniquely and directly involved in the temple-building process—for it 
is he who stretches the cord, who hacks the earth, who molds the brick, etc.; he does not 
simply undertake the task of erecting a home for a god or gods. In the stages of the 
foundation ceremony, the king embarks on a veritable re-creation of the cosmos. As the 
sole actor in the majority of the foundation ceremony scenes, the king serves as the 
creator who brings the cosmos, through the erection of a temple, into existence. Without 
his creative acts, the cosmos would not exist.   
With this in mind, the significance of the repertoire of scenes of the foundation 
ceremony, seen especially in the temples examined herein, is magnified. Every scene 
carved in relief or painted onto an Egyptian temple wall had a religious reference and the 
scenes of foundation ceremony were no exception. While many of the stages served a 
practical purpose in the construction of the temple, they were also imbued with cultic 
meaning. Not only do these scenes depict the ceremonial construction of the temple 
undertaken by the king, but they also show the pharaoh as part of the Egyptian pantheon. 
His place is one among the gods; he stretches the cord with Seshat and performs all of his 
tasks in view of the temple’s patron deity. Through the scenes of the foundation 
ceremony, the king secures his position among the divine members of the Egyptian 
pantheon.  
This thesis raises questions about the nature of the Egyptian cultus during the 
Ptolemaic Period as well. The Ptolemies, out of the entire history of Egyptian kings, 
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seemed to have had a particular fondness for the scenes of the foundation ceremony.  It is 
during this period (305/4-30 BCE) that we see the most complete and clearly enunciated 
scenes of the stages of the foundation ceremony. What prompted this attachment to these 
rituals and scenes during the Ptolemaic Period? While many of the stages we see 
commemorated on Ptolemaic temple walls have pharaonic predecessors, it is not known 
whether or not every stage had a pharaonic precedent. One notes a tendency in the 
Ptolemaic Period, for example in the elaborate magical hieroglyphic texts of the Temple 
of Khnum at Esna, toward a larger elaboration of priestly texts.  The native priesthood 
gathered texts and inscribed them on the walls of Ptolemaic temples as a means to 
preserve and honor their ancient past, perhaps in response to a proliferation of Greek 
cultic ideas and culture.33  With this in mind, we might look to the priesthood as the 
motivation behind the comprehensiveness of the foundation ceremony depicted in 
temples during the Ptolemaic Period. At the very least, this underscores the significance 
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Figure 1: Khasekhemwy Doorjamb. From R. Engelbach, “A Foundation Scene of the 





Figure 2: Stretching of the Cord; Valley Temple of Sneferu at Dahshur. From Ahmed 
Fakhry, The Monuments of Sneferu at Dahshur, Volume II. The Valley Temple, Part I- 
The Temple Reliefs (Cairo: General Organisation for Government Printing Offices, 1961), 
97, Fig. 91. 
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Figure 3: Foundation Scene from the Sun-Temple of Neuserre of Abu Ghurob. From 
Friedrich von Bissing and Hermann Kees, Das Re-Heiligtum des Koenigs Ne-Woser-Re 









Figure 4: “Stretching of the Cord” Scene from Bubastis. From Labib Habachi, Tell Basta 



























Figure 5: Hatshepsut Stretching the Cord from the Red Chapel at Karnak. From Karol 






Figure 6: Thutmose III Stretching the Cord from the Small Temple at Medinet Habu. 
From William Murnane, United with Eternity: A Concise Guide to the Monuments of 

























Figure 7: Thutmose III Hacking the Earth from the Small Temple at Medinet Habu. From 
William Murnane, United with Eternity: A Concise Guide to the Monuments of Medinet 





Figure 8: Thutmose III Purifying Temple from the Small Temple at Medinet Habu. From 
William Murnane, United with Eternity: A Concise Guide to the Monuments of Medinet 












Figure 9: Thutmose III Foundation Scene from Karnak. From Paul Barguet, Le Temple 






Figure 10: Amenirdis Stretching the Cord from Small Temple at Medinet Habu. From 
Mariam Ayad, God’s Wife, God’s Servant: The God’s Wife of Amun (c. 740-525 BC) 
















Figure 11: Plan of Temple of Horus at Edfu. From SERaT: System zur Erfassung von 























Figure 12: Inner Hypostyle Hall; Temple of Horus at Edfu. From SERaT: System zur 
Erfassung von Ritualszenen in altägyptischen Tempeln. 
http://www.serat.aegyptologie.uni-wuerzburg.de
Edfu- Room W 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Present 
2 Arrival at Temple Site Present 
3 Stretching of the Cord Present 
4 Hacking of the Earth Present 
5 Molding of the First Brick Present 
6 Pouring the Foundation Sand Present 
7 Presentation of Plaques Present 
8 Initiation of Construction Present 
9 Purification of Temple Present 
10 Presentation of Temple Present 
 
Dendara- 2nd Hypostyle 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Present 
2 Arrival at Temple Site Absent 
3 Stretching of the Cord Absent 
4 Hacking of the Earth Present 
5 Molding of the First Brick Present 
6 Pouring the Foundation Sand Absent 
7 Presentation of Plaques Present 
8 Initiation of Construction Present 
9 Purification of Temple Present 
10 Presentation of Temple Present 
 
Philae- East Colonnade 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Absent 
2 Arrival at Temple Site Absent 
3 Stretching of the Cord Present 
4 Hacking of the Earth Present 
5 Molding of the First Brick Present 
6 Pouring the Foundation Sand Present 
7 Presentation of Plaques Present 
8 Initiation of Construction Present 
9 Purification of Temple Present 
10 Presentation of Temple Absent 
 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Absent 
2 Arrival at Temple Site Absent 
3 Stretching of the Cord Present- Room C 
4 Hacking of the Earth Absent 
5 Molding of the First Brick Absent 
6 Pouring the Foundation Sand Present- Room C 
7 Presentation of Plaques Absent 
8 Initiation of Construction Absent 
9 Purification of Temple Present- Room C 
and Outer Hypostyle  
10 Presentation of Temple Present- Room E 





Figure 13: Western Scene of Departure of the King from the Palace; Temple of Horus at 






Figure 14: Eastern Scene of Departure of the King from the Palace; Temple of Horus at 





EDFU- Left of Door (w) 
 
 




EDFU- Left of Door (w) 
 
 





Figure 15: Hathor Leads King to the Temple Site; Temple of Horus at Edfu. From Émile 






Figure 16: Stretching of the Cord; Temple of Horus at Edfu. From Émile Chassinat, Le 




EDFU- ARRIVAL AT TEMPLE 
 
 




EDFU- ARRIVAL AT TEMPLE 
 
 





Figure 17: Hacking of the Earth; Temple of Horus at Edfu. From Émile Chassinat, Le 







Figure 18: Molding of the First Brick; Temple of Horus at Edfu. From Émile Chassinat. 
Le Temple d’Edfou, Volume 9 (Cairo: IFAO, 1920), Pl. XLe. 
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EDFU- HACKING THE EARTH 
 
 




EDFU- HACKING THE EARTH 
 
 





Figure 19: Pouring the Foundation Sand; Temple of Horus at Edfu. From Émile 








Figure 20: Presentation of Foundation Plaques; Temple of Horus at Edfu. From Émile 
Chassinat, Le Temple d’Edfou, Volume 9 (Cairo: IFAO, 1920), Pl. XLb. 
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EDFU- SAND POURING 
 
 




EDFU- SAND POURING 
 
 





Figure 21: Initiation of Construction; Temple of Horus at Edfu. From Émile Chassinat, 







Figure 22: Western Scene of King Purifying the Temple; Temple of Horus at Edfu. From 





EDFU- PLACING OF FIRST BRICK
 
 




EDFU- PLACING OF FIRST BRICK 
 
 





Figure 23: Eastern Scene of King Purifying the Temple: Temple of Horus at Edfu. From 








Figure 24: Western Scene of Presentation of the Completed Temple to the Horus; Temple 
of Horus at Edfu. From Émile Chassinat, Le Temple d’Edfou, Volume 9 (Cairo: IFAO, 
1920), Pl. XLc. 
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EDFU- PURIFICATION- RIGHT 
 





EDFU- PURIFICATION- RIGHT 
 






Figure 25: Eastern Scene of Presentation of the Completed Temple to Horus and Hathor; 
Temple of Horus at Edfu. From Émile Chassinat, Le Temple d’Edfou, Volume 9 (Cairo: 






Figure 26: Plan of the Temple of Hathor at Dendara. From SERaT: System zur Erfassung 


























Figure 27: Inner Hypostyle Hall; Temple of Hathor at Dendara. From SERaT: System zur 
Erfassung von Ritualszenen in altägyptischen Tempeln. 
http://www.serat.aegyptologie.uni-wuerzburg.de/. 
Edfu- Room W 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Present 
2 Arrival at Temple Site Present 
3 Stretching of the Cord Present 
4 Hacking of the Earth Present 
5 Molding of the First Brick Present 
6 Pouring the Foundation Sand Present 
7 Presentation of Plaques Present 
8 Initiation of Construction Present 
9 Purification of Temple Present 
10 Presentation of Temple Present 
 
Dendara- 2nd Hypostyle 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Present 
2 Arrival at Temple Site Absent 
3 Stretching of the Cord Absent 
4 Hacking of the Earth Present 
5 Molding of the First Brick Present 
6 Pouring the Foundation Sand Absent 
7 Presentation of Plaques Present 
8 Initiation of Construction Present 
9 Purification of Temple Present 
10 Presentation of Temple Present 
 
Philae- East Colonnade 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Absent 
2 Arrival at Temple Site Absent 
3 Stretching of the Cord Present 
4 Hacking of the Earth Present 
5 Molding of the First Brick Present 
6 Pouring the Foundation Sand Present 
7 Presentation of Plaques Present 
8 Initiation of Construction Present 
9 Purification of Temple Present 
10 Presentation of Temple Absent 
 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Absent 
2 Arrival at Temple Site Absent 
3 Stretching of the Cord Present- Room C 
4 Hacking of the Earth Absent 
5 Molding of the First Brick Absent 
6 Pouring the Foundation Sand Present- Room C 
7 Presentation of Plaques Absent 
8 Initiation of Construction Absent 
9 Purification of Temple Present- Room C 
and Outer Hypostyle  
10 Presentation of Temple Present- Room E 






Figure 28: Western Scene of Departure of King from Palace; Temple of Hathor at 
Dendara. From François Daumas and Bernard Lenthéric, Le Temple de Dendara 9, 






Figure 29: Eastern Scene of Departure of King from the Palace; Temple of Hathor at 
Dendara. From François Daumas and Bernard Lenthéric, Le Temple de Dendara 9, 





DENDERA- LEAVING PALACE- LEFT (east) 
 
 




DENDERA- LEAVING PALACE- LEFT (east) 
 
 





Figure 30: Hacking of the Earth; Temple of Hathor at Dendara. From François Daumas 







Figure 31: Molding of the First Brick; Temple of Hathor at Dendara. From François 
Daumas and Bernard Lenthéric, Le Temple de Dendara 9, Volume II (Cairo: IFAO, 




















Figure 32: Presentation of Foundation Plaques; Temple of Hathor at Dendara. From 
François Daumas and Bernard Lenthéric, Le Temple de Dendara 9, Volume II (Cairo: 





Figure 33: Initiation of Construction; Temple of Hathor at Dendara. From François 
Daumas and Bernard Lenthéric, Le Temple de Dendara 9, Volume II (Cairo: IFAO, 























Figure 34: Purification of the Temple; Temple of Hathor at Dendara. From François 
Daumas and Bernard Lenthéric, Le Temple de Dendara 9, Volume II (Cairo: IFAO, 






Figure 35: Eastern Scene of Presentation of Completed Temple; Temple of Hathor at 
Dendara. From François Daumas and Bernard Lenthéric, Le Temple de Dendara 9, 























Figure 36: Western Scene of Presentation of Completed Temple; Temple of Hathor at 
Dendara. From François Daumas and Bernard Lenthéric, Le Temple de Dendara 9, 




Figure 37: Plan of Temple of Isis at Philae. From SERaT: System zur Erfassung von 






























Edfu- Room W 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Present 
2 Arrival at Temple Site Present 
3 Stretching of the Cord Present 
4 Hacking of the Earth Present 
5 Molding of the First Brick Present 
6 Pouring the Foundation Sand Present 
7 Presentation of Plaques Present 
8 Initiation of Construction Present 
9 Purification of Temple Present 
10 Presentation of Temple Present 
 
Dendara- 2nd Hypostyle 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Present 
2 Arrival at Temple Site Absent 
3 Stretching of the Cord Absent 
4 Hacking of the Earth Present 
5 Molding of the First Brick Present 
6 Pouring the Foundation Sand Absent 
7 Presentation of Plaques Present 
8 Initiation of Construction Present 
9 Purification of Temple Present 
10 Presentation of Temple Present 
 
Philae- East Colonnade 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Absent 
2 Arrival at Temple Site Absent 
3 Stretching of the Cord Present 
4 Hacking of the Earth Present 
5 Molding of the First Brick Present 
6 Pouring the Foundation Sand Present 
7 Presentation of Plaques Present 
8 Initiation of Construction Present 
9 Purification of Temple Present 
10 Presentation of Temple Absent 
 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Absent 
2 Arrival at Temple Site Absent 
3 Stretching of the Cord Present- Room C 
4 Hacking of the Earth Absent 
5 Molding of the First Brick Absent 
6 Pouring the Foundation Sand Present- Room C 
7 Presentation of Plaques Absent 
8 Initiation of Construction Absent 
9 Purification of Temple Present- Room C 
and Outer Hypostyle  
10 Presentation of Temple Present- Room E 








Figure 38: East Colonnade; Temple of Isis at Philae. From SERaT: System zur Erfassung 





Figure 39: Stretching of the Cord; Temple of Isis at Philae. From Hermann Junker and 
Heinrich Schäfer, Berliner Photos der preussichen Expedition 1908-1910 nach Nubien. 







Figure 40: Hacking of the Earth; Temple of Isis at Philae. From Hermann Junker and 
Heinrich Schäfer, Berliner Photos der preussichen Expedition 1908-1910 nach Nubien. 











PHILAE- STRETCHING THE CORD 
 






Figure 41: Pouring the Foundation Sand; Temple of Isis at Philae. From Hermann Junker 
and Heinrich Schäfer, Berliner Photos der preussichen Expedition 1908-1910 nach 







Figure 42: Molding of the First Brick; Temple of Isis at Philae. From Hermann Junker 
and Heinrich Schäfer, Berliner Photos der preussichen Expedition 1908-1910 nach 
Nubien. Ägyptologisches Microfiche-Archiv 3 (Wiesbaden, 1975), Photos no. 856-57. 
 20 
PHILAE- STRETCHING THE CORD 
 
PHILAE-HACKING THE EARTH 
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PHILAE- FOUNDATION SAND 
 








Figure 43: Presentation of Foundation Plaques; Temple of Isis at Philae. From Hermann 
Junker and Heinrich Schäfer, Berliner Photos der preussichen Expedition 1908-1910 






Figure 44: Initiation of Construction; Temple of Isis at Philae. From Hermann Junker and 
Heinrich Schäfer, Berliner Photos der preussichen Expedition 1908-1910 nach Nubien. 
Ägyptologisches Microfiche-Archiv 3 (Wiesbaden, 1975), Photo no. 859. 
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Figure 45: Purification of the Temple; Temple of Isis at Philae. From Hermann Junker 
and Heinrich Schäfer, Berliner Photos der preussichen Expedition 1908-1910 nach 






Figure 46: Plan of Temple of Sobek and Haroeris at Kom Ombo. From SERaT: System 





















Figure 47: Room C; Temple of Kom Ombo. From SERaT: System zur Erfassung von 
Ritualszenen in altägyptischen Tempeln. http://www.serat.aegyptologie.uni-
wuerzburg.de/. 
Edfu- Room W 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Present 
2 Arrival at Temple Site Present 
3 Stretching of the Cord Present 
4 Hacking of the Earth Present 
5 Molding of the First Brick Present 
6 Pouring the Foundation Sand Present 
7 Presentation of Plaques Present 
8 Initiation of Construction Present 
9 Purification of Temple Present 
10 Presentation of Temple Present 
 
Dendara- 2nd Hypostyle 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Present 
2 Arrival at Temple Site Absent 
3 Stretching of the Cord Absent 
4 Hacking of the Earth Present 
5 Molding of the First Brick Present 
6 Pouring the Foundation Sand Absent 
7 Presentation of Plaques Present 
8 Initiation of Construction Present 
9 Purification of Temple Present 
10 Presentation of Temple Present 
 
Philae- East Colonnade 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Absent 
2 Arrival at Temple Site Absent 
3 Stretching of the Cord Present 
4 Hacking of the Earth Present 
5 Molding of the First Brick Present 
6 Pouring the Foundation Sand Present 
7 Presentation of Plaques Present 
8 Initiation of Construction Present 
9 Purification of Temple Present 
10 Presentation of Temple Absent 
 
Scene Number Title of Scene Present/Absent 
1 Departure from Palace Absent 
2 Arrival at Temple Site Absent 
3 Stretching of the Cord Present- Room C 
4 Hacking of the Earth Absent 
5 Molding of the First Brick Absent 
6 Pouring the Foundation Sand Present- Room C 
7 Presentation of Plaques Absent 
8 Initiation of Construction Absent 
9 Purification of Temple Present- Room C 
and Outer Hypostyle  
10 Presentation of Temple Present- Room E 




Figure 48: Room E; Kom Ombo Temple. From SERaT: System zur Erfassung von 






Figure 49: Outer Hypostyle Hall; Kom Ombo Temple. From SERaT: System zur 





Figure 50: Stretching of the Cord; Room C, Kom Ombo Temple. From Jacques de 
Morgan, et. al., Kom Ombos: Catalogue des monuments et inscriptions de l’Égypte 
antique. Ouvrage publié sous les auspices de S.A. Abbas II Helmi Khédive d’Égypte par 
la direction générale du service des antiquités, Volume I Part 3 (Vienna: Adolphe 





Figure 51: Pouring the Foundation Sand; Room C, Kom Ombo Temple. From Jacques de 
Morgan, et. al., Kom Ombos: Catalogue des monuments et inscriptions de l’Égypte 
antique. Ouvrage publié sous les auspices de S.A. Abbas II Helmi Khédive d’Égypte par 
la direction générale du service des antiquités, Volume I Part 3 (Vienna: Adolphe 
Holzhausen, 1905), Pl. 611. 
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KOM OMBO- STRETCHING THE CORD 
 
 





Figure 52: Purification of the Temple; Room C, Kom Ombo Temple. From Jacques de 
Morgan, et. al., Kom Ombos: Catalogue des monuments et inscriptions de l’Égypte 
antique. Ouvrage publié sous les auspices de S.A. Abbas II Helmi Khédive d’Égypte par 
la direction générale du service des antiquités, Volume I Part 3 (Vienna: Adolphe 





Figure 53: Presentation of the Completed Temple; Room E, Kom Ombo Temple. Jacques 
de Morgan, et. al., Kom Ombos: Catalogue des monuments et inscriptions de l’Égypte 
antique. Ouvrage publié sous les auspices de S.A. Abbas II Helmi Khédive d’Égypte par 
la direction générale du service des antiquités, Volume I Part 3 (Vienna: Adolphe 






KOM OMBO ROOM C- NATRON 
 
 





Figure 54: Purification of the Temple; Outer Hypostyle Hall, Kom Ombo Temple. From 
Jacques de Morgan, et. al., Kom Ombos: Catalogue des monuments et inscriptions de 
l’Égypte antique. Ouvrage publié sous les auspices de S.A. Abbas II Helmi Khédive 
d’Égypte par la direction générale du service des antiquités, Volume I Part 2 (Vienna: 






Figure 55: Presentation of the Completed Temple; Outer Hypostyle Hall, Kom Ombo 
Temple. From Jacques de Morgan, et. al., Kom Ombos: Catalogue des monuments et 
inscriptions de l’Égypte antique. Ouvrage publié sous les auspices de S.A. Abbas II 
Helmi Khédive d’Égypte par la direction générale du service des antiquités, Volume I 
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Figure 56: Presentation of the Completed Temple; Outer Hypostyle Hall, Kom Ombo 
Temple. From Jacques de Morgan, et. al., Kom Ombos: Catalogue des monuments et 
inscriptions de l’Égypte antique. Ouvrage publié sous les auspices de S.A. Abbas II 
Helmi Khédive d’Égypte par la direction générale du service des antiquités, Volume I 
Part 2 (Vienna: Adolphe Holzhausen, 1895), Pl. 262. 
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